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John Miller, painfully bashful and 
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Mat roc Joe HE. Brown, whose phenomenally successful appearances in 
theatres all over the country, prove that he can be just as funny and 
likable off the screen as on it, is at his funniest—though not his 
slapstick funniest — in “Local Boy Makes Good” the First National 
comedy-drama in which he will be seen at the............ Theatre 

Wikig eiacdarh aes next. 

In “Local Boy Makes Good,” Joe E. is seen as John Miller— 
a timid and near-sighted clerk in a college bookstore, a man afraid 
of his own shadow, and secretly in love with Julia Winters, a pretty 
co-ed whom he has never really seen — but whom he wooes secretly 
by violently passionate love letters which he writes but never mails. 
One of these missives is sent to Julia without John’s knowledge. 
John Miller, in his letters to Julia has described himself as the 
champion athlete of the school — and in due time he is horrified to 
get a reply from Julia saying that she is coming to the track meet 
- between the schools to witness his prowess. 
._ Abont this timo ; ale, a Lormer classmate or Juia; 
comes to clerk in the store. She rather likes the timid John Miller 
and urges him to try for the track squad — if only to make good 
his assertions. 

He gets his try-out — attempts to hurl a javelin, and in so 
doing almost does out Wally Pierce, speediest sprinter of the school. 
Wally, in anger, chases him and those who see the time the two 
make at once decide that they both must enter the lists and win 
the track meet. 

John is hiding in the store, believing that Wally means to beat 
him up, when Julia arrives, all enthusiasm about what she has heard 
of John. She informs him that she is engaged to big Spike Hoyt, 
captain of the opposing team, who is violently jealous of her unknown 
correspondent. Julia is a psycho-analysis bug. When she learns that 
John’s claims have no backing in reality, she psycho-analyzes him, but 
in vain. 

On ‘the day of the race he refuses to run against Spike and it 
is only Marjorie’s kiss and the ‘rubbing alcohol’ she mixes in his 
drink — that fills him with false courage and — but the astonishing 
things that happen after that must not be told. It is enough to 
say that Joe E. has never been so appealingly amusing as in “Local 
Boy Makes Good.” 

Dorothy Lee is delightful as Julia. This captivating blonde 
has lost none of the charm she displayed in “Rio Rita,” “Dixiana” 
and other films. Ruth Hall, is equally charming as - oa the 
girl who makes a hero of the mollycoddle. Edward Wo - ably plays 
Spike Hoyt, captain of the enemy team. Edward Nugem is effective 
as the speedy sprinter. Other parts are well played by Wade Boteler, 
William Burress and John Harrington. The picture is based on a 
play by J. C. and Elliott Nugent. Mervyn Le Roy directed. 

“Local Boy Makes Good” provides Joe E. Brown with the best 
role of his career. The part is never exaggerated to the point of 
the ludicrous. It is funny because of its naturalness. You will root 
for Joe as you never have before, when you see him in “Local Boy 
Makes Good.” 


outwardly interested only in his 


botanical experiments and his work 
in the college bookstore, is secretly 


in love with Julia Winters, a co-ed 
at another university. Though he 
has never met her, he writes her let- 
ters—but never mails them. How- 
ever, a particularly glowing letter gets 
mailed by accident without John’s 
knowledge. 


Marjorie Blake starts to work at 
the same bookstore with John, and 
vainly tries to distract his attention. 
In answer (> John’s — 
writes jhat she is coming to the 
trac meet between hig and her 
schools and expects to see him per- 
form—John having written that he 
is a great athlete. In order to live 
up to his boast, John tries to make 
the track team. Attempting to throw 
the javelin, he almost hits Wally 
Pierce, the team’s fastest runner. 
Wally chases John, who runs so fast 
that both Wally and the coach deem 
him the man to help win the track 
games the following day. 


At the book store, Julia Winters 
arrives and sees Marge, her old 
chum. She asks to meet John, who 
is hiding from Wally and the coach. 
In spite of all he can do to prevent] is none other than Joe E. Brown, playing at the 
it, Julia finds John and learns of 
his false claims to greatness. Wally 
and the coach also enter and urge| career. 
him to run in the track meet. Though Nugent, Edward Woods and Wade Boteler. 
John is bashful, Julia extracts a 
promise from him that he will run. 
She then introduces him to Spike 
Hoyt, his competitor from the rival 
college and her lover. Hoyt threatens 
to “cut John to ribbons” if he gets 
in his way. . 

This so frightens John that he 
throws away an easy victory in the 
440 yard race and refuses to run 
against Spike in the relay race. 
Marge gets desperate and using a 
combinaticn of rubbing alcohol in 
his drinking water and an experi- 
mental kiss, sends John, none too 


THE CAST 


JOHN MILLER—Timid college-book-store clerk, secretly 
in love with Julia Winters, pretty co-ed whom he has 
never seen. Becomes hero of the college and turns 


Julia down for Marjorie JOE E. BROWN 


EDWARD WOODS — Broadway 
stage in “House Party,” “Zeppe- 
lin,” “Speakeasy,” “Trapped,” and 
in Los Angeles stage production 
of “The Last Mile.” On screen in 
“Romance,” “Mothers Ory,” “The 


WHO'S WHO 


JOE E. BROWN—Favorite of vaude- 
ville, musical comedy and_ bur- 


JULIA WINTERS—Co-ed whom Miller loves. Has him 


sober, into the race. He wins in a 
dizzy but spectacular fashion to the 
dismay of his rival, Spike. 

The following day Julia confides 
in Marge, telling her that she can- 
not manage John any longer. See- 
ing him approaching, Julia hides. 
She hears him tell Marge that Julia 
is too dull for him now and that he 
is going to announce his engagement 
at once—not to Julia, but to Mar- 
jorie! 


BE SURE TO 
PLAY A 
VITAPHONE 
SHORT WITH 
THIS PICTURE 


psycho-analyzed to awaken his pluck when she makes 
him a hit among the athletes she loses him to her 


girl-friend DOROTHY LEE 


MARJORIE BLAKE — Bookstore clerk, former pal of 
Julia—finally is chosen as wife of the pepped-up John 
Miller RUTH HALL 


SPIKE HOYT—Captain of University of Wisconsin track 
team, engaged to Julia—regains her after Miller gives 


her the air EDWARD WOODS 


DOC—Trainer of the college athletes WADE BOTELER 


COLONEL SMALL—Owner of the College Book Shoppe, 
mean and selfish WILLIAM BURRESS 


WALLY PIERCE—Ohio State’s speediest sprinter 
EDWARD J. NUGENT 


JACKSON—Coach JOHN HARRINGTON 


lesque. On screen in “Crooks Can’t 
Win,” “The Cireus Kid,” “Hit of 
the Show,” “On With the Show,” 
“Song of the West,” “Sally,” 
“Maybe It’s Love,” “Lottery 
Bride,” “Hold Everything,” “Top 
Speed,” “Broad Minded,” “Going 
Wild,” “Sit Tight” and “Local Boy 
Makes Good.” Born in Holgate, 
Ohio. 


DOROTHY LEE — Featured dancer 


in Broadway stage production of 
“Hello Yourself.” On sereen in 
“Syncopation,” “Rio Rita,” “The 
Cuckoos,” “Dixiana,” “Half Shot 
at Sunrise,” “Hook, Line and 
Sinker” and “Local Boy Makes 
Good.” Born in Los Angeles, Cal. 


RUTH HALL—Los Angeles stage in 


“Once in a Lifetime.” On screen 
in “Chances,” “The Bargain” and 
“Local Boy Makes Good.” Born 
in Jacksonville, Pia, 


Public Enemy” and “Local Boy 
Makes Good.” Born in Los An- 
geles, California. 


WADE BOTELER—Noted on stage. 


On screen in “Sporting Goods,” 
“Warming Up,” “Life’s Like 
That,” “Close Harmony,” “The 
Crash,” “Big News,” “Navy Blues,” 
“The Toilers,’ “College Lovers,” 
“Penrod and Sam” and “Local Boy 
Makes Good.” Born in Santa Ana, 
California. 


EDWARD NUGENT—On screen in 


“Bellamy Trial,” “The Duke Steps 
Out,” “Our Modern Maidens,” 
“Loose Ankles,” “Untamed,” “Girl 
of the Show,” “The Vagabond 
Lover,” “Young Sinners,” “Bright 
Lights,” “Remote Control,” “War 
Nurse,” “Night Nurse” and “Local 
Boy Makes Good.” Born in New 
York City. 
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A breezy story 
of a bashful boy 
who tries to 

make good in 

the worst way— 
and_ succeeds! 
Good?  He’s 
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A RAVING SENSATION! 


Our conquer- 


because there 
are no more 
hearts to 
break, and no 
more laugh 
honors to cap- 


You'll 
laugh till your 


ture! 


tears mingle 
with his— 
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BROWN 


Clown Prince 
of Talkies in 


LOCAL BOY 
MAKES GOOD 


with 


DOROTHY LEE 


Directed by 


MERVYN LEROY 


A FIRST NATIONAL & VITAPHONE PICTURE 
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Laugh Week 


Campaign 


Comedies are exceptionally 
popular these days and _ it 
would be fitting to promote 
‘‘Lioeal Boy Makes Good’’ in 
a Laugh Week campaign. The 
following slogans will help you 
earry out this idea: 

‘It’s Laugh Week 
Smile Away Your Troubles 
With 
JOE E. BROWN 
in 
“LOCAL BOY MAKES 
GOOD.’’ 


* * 


“It’s Laugh Week 
Laugh And The World Laughs 
With You.”’ 


* kk * 


“It’s Laugh Week 

Joe E. Brown Says It Is A 

Misdemeanor To Be Blue.’’ 
ce 


“It’s Laugh Week 
Prepare To Lose Your Blues 
At The Strand With Joe E. 
Brown in 
‘‘Local Boy Makes Good.’’ 


* * * 


These slogans should be 
posted and billed all over town. 
Cards carrying them should be 
placed in windows. Stickers 
should be placed all over town. 
You can even print these 
slogans in the form of door 
knob hangers and place them 
on every parked automobile in 
your territory. 

Make Laugh Week an im- 
portant event in your town and 
let Joe E. Brown in ‘‘Local 
Boy Makes Good’’ do the rest. 
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Essay 
Contest 


Tie up with your 
schools on an essay: 
‘‘WHAT WILL YOU DO TO 

MAKE GOOD AS A 
CITIZEN?’’ 

This is a popular subject 
that has been received with 
open arms throughout’ the 
country on _ other pictures. 
School principals and teachers 
are anxious to make this essay 
a compulsory one for their 
classes. It is a timely subject 
and fits in perfectly with the 
title. Suitable prizes can be 
arranged to make it attractive 
for the contestants. It is well 
to note that this essay is not 
limited to boys, but also in- 
cludes girls. Prizes should be 
arranged so that the winner in 
each grade receives a suitable 
award. It might please the 
school officials if you would 
award a scholarship to the 
district winner. 


loeal 


Sporting Goods 


Store Tie-Up 


There.are plenty of stills in 
the press and star set that will 
get you window space in the 
sporting goods and _ athletic 
stores in your neighborhood. 
In these window displays em- 
phasis should be made on 
running attire, such as run- 
ning pants, running shoes and 
running shirts. The window 
display, of course, should be 
supplemented with athletic 
equipment in other lines of 
sport. Suitable copy announc- 
ing your play date should be 
included in the display. 


ing hero cries | 


Tie-Up With All 


Athletic Events 


“Local Boy Makes Good’’ 
features an athletic meet be- 
tween two colleges. Through- 
out the picture the spirit of 
college is emphasized. Any 
person who has ever been to 
high school or college will see 
his own school days relived on 
the screen. 


Along these lines you can 
set aside various nights for the 
various colleges or high schools 
in your community. This must 
be done in the following way: 


The lobby should be decor- 
ated with banners of the col- 
lege whose night you have set 
aside in their honor. Pennants 
should be strung all over the 
place. You can buy these pen- 
nants from Morris Liberman, 
whose address is listed in this 
press sheet. Arrange for the 
cheering squad of each college 
to do their stuff in the lobby 
or the sidewalk of your theatre 
and later on the stage. 


Have the college songs 


printed on slides and flashed on | 


the screen to the accompani- 
ment of your organ. Set aside 
a special section for the college 
track team or football team, or 
both. 


Whoop it up in the biggest 
way you know how. Do it up 
in real college fashion. This is 
a real, honest box-office mer- 
chandising idea that is worth 


going after in a big way. 


Boys’ Organiza- 


tions Will Help 


Every boys’ organization in 
town is an excellent medium 
for publicity on ‘‘Local Boy 
Makes Good.’’ Joe E. Brown 
is every boy’s favorite and in 
a picture with the title of 
‘‘Local Boy Makes Good,’’ ar- 
rangements should be made 
with these organizations to 
help publicize this picture. 

One way to get co-operation 
from them is to have each or- 
ganization vote for their five 
most successful boys and you 
can offer them free tickets to 
a showing of the picture. 


An idea that has proved suc- 
cessful in colleges is to have 
a boys’ organization vote for 
the most attractive boy, the 
boy who is most likeable to 
succeed, the most athletic boy, 
the best talker and the boy 
with the best business judg- 
ment. This kind of stories 
make excellent reading and 
publicity for your newspapers. 


LAUGH-GETTING THROWAWAY 


Make them laugh their way into 
your theatre! That’s just what the 
novelty throwaway illustrated below 
will do. “Girls scared him out of 
his pants” ... and on the reverse 
side the copy reads: 


It’s a funny stunt for a funny pic- 
ture. Sure to get a laugh and sell 
a ticket. The cards come printed 
on heavy colored stock, size 4% x 
434 inches. Great for lobby distri- 
bution, mailing, and 
Or- 


der direct from the manufacturer, 


Youll Laugh Yourself Out throwaways 
Of Your Pants 
when you see 

JOE E. BROWN 


as the blushing pride of the 


counter distribution in stores. 


Exploitation Printing Co., 1 West 
3rd Street, New York City. New 
low price, including your own copy, 


is $3.50 per M. Order plenty. 


GIRLS SCARED HIM OUT 
OF HIS PANTS / 


campus in 
“LOCAL BOY MAKES GOOD” 
Now Playing At the 
Strand Theatre 


Here’s a stunt that will burn up the toim. Make 
it the big gun of your campaign. ‘‘Local Boy Makes 
Good’’ offers a marvelous opportunity to put on a cam- 
paign with your merchants that will boost sales for 
the entire town. Here is the idea: 


Using the slogan: 


JOE E. BROWN SAYS: PATRONIZE YOUR LOCAL 
STORES AND MAKE GOOD AND SEE 
“LOCAL BOY MAKES GOOD”’ AT 

ec ey THEATRE. 


Approach every merchant in town with the idea 
of joining hands with you to boost their sales. 

This slogan should be printed on banners, window 
cards, stickers and posters and placed in the windows 
of every store with which you are co-operating. For the 
occasion these merchants should offer special induce- 
ments in the way of attractive bargains. This stunt 
will require a lot of effort to put over, but it is well 
worth any energy you put behind it. 


To further this tie-up, you should arrange with 
the advertising solicitor of your local newspaper to 
promote a co-operative ad with the slogan splashed 
across the heading of two pages. A co-operative ad 
of this nature is very impressive when enough local 
stores join the movement. Get busy now and make 
this stunt one of the biggest ever held in your city. 
Every store keeper in town is anxious for the patron- 
age of local residents and they should be anxious to 

+ co-operate with you. Remember the slogan: 
JOE E. BROWN SAYS: PATRONIZE YOUR LOCAL 
STORES AND MAKE GOOD. 
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Tie-Up With 


Flower Shop 


In ‘‘Loecal Boy Makes Good’’ 
Joe E. Brown plays the part 
of a college student whose 
whole ambition is to emulate 
the great Burbank. He is a 
nut on all plant life, especially 
cactus. Along these lines you 
can arrange with your local 
flower shop to make a window 
of cactus plants. In this win- 
dow he should announce that 
tickets to see Joe E. Brown in 


“Local Boy M-keg Gond’’ will| with exceptional results. 


be given to the persons who 
can identify these various 
forms of cacti by their real 
names. 


Proprietors of flowershops 
should welcome this oppor- 
tunity of an unusual window 
display, because it is one of the 
most attractive they can in- 
stall. To further this stunt 
pamphlets should be printed 
announcing the nature and 
rules of the contest and also 
the title and play date of the 
picture. These pamphlets 
should be distributed at your 
theatre and also at the flower 
shop. This stunt is very easy 
to conduct and can be put on 


X. Ploitation 
Says: 


Play up “Local Boy 
Makes Good” as the year’s 
biggest laugh hit. Avoid 
using the open mouth illus- 
tration of Joe E. Brown. 
Make Joe E. Brown a bash- 
ful, comical character. 


Go the limit in your 
praise of this picture. 
Everything you say will be 
more than backed up by the 
picture itself. 


FUNNIER THAN EVER BEFORE! 


ROMANCE ON THE RAMPAGE 


He’s A Raving Sensation! 


A sense Cutie 
on the “make” for 


a College ‘ “Sherk” 


JOE E. BROWNA | 


Faster, dumber, and funnier than anything that runs, swims or flies! 


LOCAL BOY 


AVE@G ANAN 
| MANLO UUUL 


Fast! 


it's love 


Sock He's too 
Dorothy Lee — 
Ruth Hall ii 
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He runs away 
from women! 


Too bashful to show 


It takes a kiss to make 
him see it! 


rr ise taal i se al 
at first frignti 
slow to know 


Vv 


newspapers you can get the 
names of prominent men who 
were once your ‘‘local boys.’’ 
By contacting these men you 


A Great 
Publicity Idea 


interest stories that will be not 
only circulation builders for 

Every community has its|the newspaper, but also an in- 
local boy who has made good. |spiration to other local boys to 
By co-operating with your|make good. 


CLEVER LOBBY CARD SUGGESTIONS! 


JOE E. 


BROWN 


” LOCAL BOY 
MAKES GOOD 


LOCAL BOY 
RM Wn | MAKES GOOD 


stills (L.B.M.G. 85 and 
52) in natural tones. Color back- 
ground light brown. Title is blue 
and Brown in red on white back- 


und. Copy is black on white. 


Hnlarge 


Color background of heads 
Brown is maroon on 


faces. 
in light blue. 
yellow with title green on yello 
Copy is purple. 


can secure marvelous, human ' 


Each day prior to, and dur- 
ing the showing of this pic- 
ture, a story of a man who 
made good should be published 
in your newspapers under the 
heading of ‘‘Local Boy Makes 
Good.’’ A sub heading in this 
article should carry the name 
of the prominent man whose 


story is covered in the article. |stalled. 


Mount stills (J.E.B. 9 and L.B.M.G| Enlarge still (Joe E. Brown 58) 
Pub. A 9) running yesh tint over) qng yun in natural tone. Color back- 


ground of head in brilliant yellow. 


w.| Brown is purple on white strip with 


title purple on yellow ground. 


over to a more promis. ent pos 


Lobby 
Display 


Your lobby display should 
feature enlarged colored 
photographs of Joe E. Brown 
in various poses as the be- 
spectacled character in the pic- 
ture, the bashful track star and 
also in straight poses that you 
can secure from the star stills 
on this picture. Love scenes 
should supplement the star 
heads. Figures of Dorothy Lee 
and Ruth Hall should also be 
used. 

As a novel lobby display 
you can get a pair of running 
pants and string them up in 


your lobby. Over them string 
a pair of horn rimmed glasses. 


Below them a pair of running} 


shoes. In other words you will 
have an effect of Joe E. Brown 
in everything, but his body. 
Use this copy on the display: 

“HE WAS A GREAT 

ATHLETE BUT WOMEN 
SCARED HIM OUT OF HIS 

PANTS. i 
YOU WILL KNOW WHY 
WHEN YOU SEE 
JOE E. BROWN 
in 
“LOCAL BOY MAKES 
GOOD.”’ 

This display should be used 
the week prior to the opening 
of the picture in a corner of 
your lobby and then moved 


tion during the run. 
The three sheet offers a mar- 
veleus opportunity. It is so 


Beauty 
Contest 


Dorothy Lee plays the part 
of a beauty contest winner in 
“‘Local Boy Makes Good.”’ 
This offers you an opportunity 
of staging a similar contest to 
find the most beautiful college 
or high school girl in your com- 
munity. Newspaper co-opera- 
tion is highly valuable, but is 
not essential as this idea can be 


promoted by eireulars distri- 
buted from your theatre and 
by a trailer on your screen. 
The finals of this beauty con- 
test should be held on the stage 
of your theatre with judges 
awarding cups and other suit- 
able prizes to the winners. 


Stage a 
Track Meet 


No picture in years has of- 
fered a better opportunity of 
staging a track meet than does 


‘“‘Local Boy Makes Good.’’ 
Here is a way to put it on. 
Tie up with your local news- 
paper or your local school or 
both and arrange for a mara- 
thon through the streets of 
your city and up to your 
theatre. Make your theatre 
the ending point. This will 
draw tremendous crowds in 
front of your theatre to cheer 
the winners as they come in. 
auntof this natareanuse-ve— 


-|started well in advance of play 


date in order to insure proper 
publicity, which in turn will 


fine in itself that it needs no|result in enough entrants to 


supplement excepting the bill- 
ing of the picture and the 
eatchline: 


“HE IS THE BLUSHING 
PRIDE OF THE CAMPUS”’ 


Another unusual display in 


make this meet a real success. 
Other contests such as the 
100 yard dash, a walking race, 
a hurdle race, a relay race, etc., 
ete., can also be staged in front 
of your theatre. 
In order to get a direct tie- 


your lobby should be in the|yp with the picture call this 


form of various eacti. This 


event the 


display can be arranged in the| Jom g BROWN MARATHON 


form of a contest by placing 
seven or eight various kinds of 
cacti on display and asking 
your patrons to name each one 
and win a ticket to see ‘‘ Local 
Boy Makes Good.’’ Such a dis- 
vlay should be arranged with 
the co-operation of a_ local 
flower shop in whose window a 
similar display should be in- 


JOE E. 


| BROWN 


Clown Prince 
of Talkies in 


LOCAL BOY 
MAKES GOOD 


Mount still (J. E. Brown 1) with 
flesh tint on face and hands. Color 
background a light purple. Copy 
dark blue with J. Brown in yellow 
on black. Title is white on black. 
Copy at bottom is green on white. 


Other events should be 
similarly entitled. 


Judges should be_ selected 


from athletic officials of local 


schools. Cash and other prizes 
should be offered in order to 
make it more enticing for the 
applicants. In this respect local 
merchants will be glad to co- 
operate. 

This event should be pub- 
licized from your screen well 
in advance of the schedule 
date. Pamphlets and other pub- 
licity material should be dis- 
tributed from your theatre and 
also from the stores of the 
merchants co-operating with 
you. On the day of the event 
hand bills should be distributed 
to the groups along the streets 
announcing what the event is 
all about, with plenty of bill- 
ing on the picture and credit 
to the merchants with which 
you are tieing up with. A list 
of prizes should be included in 
this pamphlet and also in all 
previous pamphlets with credit 
to the merchants who are 
donating the prizes. 

Several years ago this idea 
was instituted on a _ picture 
called ‘‘Tramp, Tramp, 
Tramp,’’ which starred Harry 
Langdon. The success of same 
was amazing. All it requires 
is a little aggressiveness on 
your part to make it an event 
that will be talked about for 
weeks and weeks after it is 
over. 
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WILL HE MAKE AMERICA LAFF? 


JOE E. BROWN SURPRISES HIS MANY 


FRIENDS BY A SPECIES OF COMEDY 
FAR REMOVED FROM HIS SLAPSTICK 


“Local Boy Makes Good,” First National Production, 
Now Current At Strand, Delights With Hilarous 


Humor And Appealing Humanity 


(Review Featuring the Cast) 


It is a new Joe E. Brown who eavorts across the silver 
screen in ‘‘Local Boy Makes Good,”’ the First National produc- 
tion which opened last night at the 

The new Joe is as funny as the old Joe, but in a different 
way. He is not at all in the mood of ‘‘Top Speed,’’ ‘‘Hold 
Everything,’’ ‘‘Broad Minded,”’ or ‘‘Going Wild.’’ He is timid, 


self-effacing — near-sighted—a vic- 
tim of an inferiority complex. He 
labors under the suppressed desire to 
be a devil with the ladies and at the 
same time a power among the 
athletes of the local college. 


In reality he is a clerk in a book- 
store and a student of botany. In 
his dream world he is forever 
mooning over—and writing letters 
to Julia Winters, a co-ed of a dis- 
tant university, whose picture he 
has seen. These letters, filled with 
avowals of devotion and exagger- 
ated praise of his own athletic 
prowess, he never mails. Some one 
else does mail one of them, however, 
and thereby hangs this tale. To his 
dismay Julia writes that she is com- 
ing to attend the track meet and to 
meet her hero. 


The role of Julia Winters is 
played by Dorothy Lee, the petite 
blonde whose vivacity added so 
much to “Rio Rita” and _ other 
Wheeler and Woolsey vehicles. 
Julia arrives and adds to Joe’s dis- 
comfiture by announcing that she 
is accompanied by her husky lover, 
Spike Hoyt, captain of the track 
team of her college—portrayed by 
Edward Woods. Julia notes Joe’s 
timidity, and being a bug on psycho- 
analysis, tries, without success to 


imbue him with courage. — 
Before Julia’s arrival a_ pretty 
elerk had come to share Joe’s labors 
in the bookstore, Marjorie Blake— 
played with charm by the young 
Florida sereen find, Ruth Hall. 


Marjorie has urged Joe to take 
part in the contests to alibi himself. 
He has tried to do so, successfully, 
but with disastrous results, as his 
attempts to throw a javelin, result 
in an injury to one Wally Pierce, 
speediest sprinter of the school— 
played by Edward J. Nugent. 


Wally pursues the distressed Joe 
in such anger, that the officials, 
amazed at the speed of the two, de- 
cide that both must enter the races 
for the honor of the school. 


The appalling things that happen 
to Joe—the clever means by which 
Marjorie spurs him to action—his 
unexpected victory — and his final 
rejection of Julia—who, now that 
he is a winner is all for ditching 
Spike —make a play of such up- 
roarious fun and at the same time 
such humanity—that it ranks as one 
of the best comedies of this or any 
season. 


The story is from the play by 
J. C. and Elliott Nugent. Mervyn 
Le Roy has been eminently success- 
ful in his direction. 

You must see “Local Boy Makes 
Good.” 


Dorothy Is Little But 
Can She Box! I’ll Say! 


(Current Reader) 


Dorothy Lee, who plays the femi- 
nine lead in support of Joe E. Brown 
in “Local Boy Makes Good,’ the 
First National picture now at the 
Be ne eee Theatre, is an inch or so 
less than five feet in height and 
weighs ninety-six pounds. The tough 
kids in her neighborhood when she 
was in her early teens—she’s only in 
her late ’teens now—soon found out, 
however, that she had a clever way 
of handling her tiny “mitts” and 
landing an uppercut that ended the 
argument for the time at least. Miss 
Lee, unable to crash the movie gates 
in her home town, came to Broad- 
way, won favorable criticism in a 
musical show, “Hello Yourself”—and 


went back home, as an RKO screen 


player. 
Page Four. 
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Joe E. Brown Whistles 
In Spite Of Prof. Shaw 


(Current Reader) 

Joe E. Brown, now at the ....... 
Theatre in “Local Boy Makes Good,” 
his latest First National starring 
vehicle, is noted for his way of 
whistling for all reasons and on all 
occasions. He declares that Prof. 
Shaw’s dictum does not cause him 
any serious concern, as he was well 
aware of the fact that he might be 
a moron after seeing himself in “Top 
Speed,” “Hold Everything,” “Going 
Wild” and the rest. “After all,” he 
says, “what of it? If I am, I am. 
It’s a comfort to know that. I can’t 
say with Miss Barrymore ‘That’s 
all there is—there is no more!’ ” 


Joe E. Brown Smokes Only 
When Film Calls For It 


(Current Reader) 

Joe E. Brown, the beloved comic, 
WO Wait AU Cr ei 5. ae: Theatre in 
“Local Boy Makes Good,” his latest 
First National starring vehicle, is 
not a devotee of the Lady Nicotine. 
When he is seen smoking in his pic- 
tures the action is to be considered 
as fictitious as the other ludicrous 
antics he performs. Mr. Brown is 
an athlete—and the track-meet vic- 
tory he wins in “Local Boy Makes 
Good” was won wholly on merit. 
Dorothy Lee plays lead. 


WINS THE HIGHEST 


Fast on his feet—he 
runs off the track! 
Loose in the head— 
he loses it over a girl! 


It takes her charm to 
start him— 


And her kiss to 


“make” him! 


There’s no stopping 
him now— 


> ° 
He’s a sensation! 


It’s LAUGH WEEK at the 


STRAND 


Himself — 


role seriously! 
serious in the greatest 
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LAUGHING HONORS! 


The Clown Prince of the talkies takes his new 
He'll make you forget to be 


laugh-time of your life! 


LOCAL BOY 
MAKES GOOD 


with DOROTHY LEE 
Ruth Hall, Edw. Nugent 


Directed by MERVYN LEROY 
A FIRST NATIONAL & VITAPHONE PICTURE 


LONG BOTANICAL 
NAMES OF CACTUS 
FAMILY DON'T 
FAZE JOE 


Joe E. Brown, who comes to 


next as the star of “Local Boy 
Makes Good,” the First National 
comedy—now claims to be an 
authority on the cactus family 
including its more than three 
hundred ramifications. 


He was compelled to learn the 
jaw-breaking botanical names of 
all the prickly desert-dwellers 
while making “Local Boy Makes 
Good” in which he portrays a 
near-sighted, timid, amorous and 
overly-conscientious college stu- 
dent who specializes in botany. 
On the side he spends much time 
writing love letters — which he 
never mails—to a co-ed he has 
never seen. But he does see 
her later—and how! 


Though the names of many of 
the cactus relatives are a city 
block long, Joe E. pronounces 
them without a hitch. He does 
it as sonorously as he reads his 
high-sounding letters. You can 
hear him do both now, at the 

Theatre. But we 
dare you to do it and not laugh! 
Dorothy Lee, Ruth Hall, Edward 
Woods, Edward Nugent and 
many others are in the cast. 


JOE E. TELLS "EM HOW 
HE CAME BY HIS 
BIG MOUTH 


(Current Reader) 


Joe E. Brown, now at the ...... 
Theatre, in “Local Boy Makes 
Good,” his latest First National 
starring vehicle, is noted for the 
quickness of his repartee. One of 
the stories which illustrates this rare 

i a with glove argument _ 


I gift xt ; 
in which he engaged with 


producers, as to the salary to wnieh 
he felt himself entitled. His rather 
hot retorts to his antagonist, caused 
the latter to say jocosely, “By the 
way, how did it happen that you got 
such a big mouth?” Said Joe E., 
without a second’s hesitation, “I got 
it arguing with producers _about 
salary, and I don’t want to/stretch 
it any further!” It might be said 
that Joe won for he is now known 
to be well satisfied with his present 
contract. “Local Boy Makes Good” 
is Joe’s funniest comedy, though the 
fun is not slapstick, as in earlier 
films. 


Joe’s Here Today In 
Non-Slapstick Laugh 
Getter; His Best Yet 


(Current—Plant First Day) 


“Local Boy Makes Good,” the 
much-heralded First National com- 
edy-drama in which Joe E. Brown, 
funniest man of the screen, is star- 
ring, comes today to the 
Theatre. 


This ‘picture is unique for a num- 
ber of reasons, first of which is the 
fact that in it Joe E. gets his com- 
edy effects with resorting to slap- 
stick exaggerations, as in his former 
films. “Local Boy Makes Good” is 
an uproarious drama of college days, 
based on a very human play by J. C. 
and Elliott Nugent. The story is 
good and the people are real folks. 


Joe E. plays the part of a timid 
and nearsighted college student, who 
makes his meagre way by clerking 
in a bookstore. He hag an inferior- 
ity complex and secretly writes love 
letters which he never mails, to a 
girl he has never seen. In these mis- 
sives he praises his own prowess as 
an athlete—and the fun begins when 
someone else mails one of the notes, 
and the girl comes to attend the in- 
tercollegiate track events — and to 
meet the (supposed) hero. 


Featured in support of Joe E. 
Brown are Dorothy Lee, Ruth Hall, 
Edward Woods, Wade Boteler, Wil- 
liam Burress, Edward J..Nugent and 
John Harrington. The direction is 
by Mervyn LeRoy. See “Local Bor” 
tonight. 


{ 


Whoops mama, those girls are here again. 
none other than Joe behind those specs, seems to be having a little 
difficulty hiding his manly anatomy from Dorothy Lee and Ruth Hall. 


The trio appear in “Local Boy Makes Good,” 
Theatre. 


now at the 


Joe E. Brown, for it’s 


the First National comedy 
Toe goes collegiate in this one. 
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Joe Brown Sprints 
With The Big Boys 
In Local Laff Hit 


(Current—Plant Second Day) 


Joe E. Brown, most likable com- 


edian of the screen, demonstrates the 
fact that his middle initial should 
really stand for “Expedition,” this 
week at the Theatre. 


Joe E. is appearing there in his 
latest First National comedy, “Local 
Boy Makes Good,” in which he por- 
trays a backwar* ollege boy who 


~makes good—tor his alma mater ana 
his lady love—as a sprinter on the 
relay team at an 
track meet. 

Brown, who was formerly a pro- 
fessional baseball player with the 
New York Americans, is really a 
capable sprinter and runs with some 
of the fastest track men in America 
in the picture. 


intercollegiate 


The supporting cast includes Dor- 
othy Lee, Edward Nugent, Ruth 
Hall, Edward Woods, Wade Boteler, 
William Burress and John Harring- 
ton. 

“Local Boy Makes Good” was 
adapted from a play by J. C. and 
Elliott Nugent. It was directed by 
Mervyn LeRoy. 


College Days Comedy 
Of Joe E. Brown Is 


Coming Tomorrow 


(Advance—Plant 1 Day Before) 


Joe EH. Brown, one of the most 
popular comedians of the screen, 
comes to the Theatre 
tomorrow in his latest First National 
comedy, “Local Boy Makes Good.” 


Brown, who has indulged in 
athletic pictures of many sorts, in- 
eluding football, baseball and box- 
ing, is a track man in “Local Boy 
Makes Good,” and wins laurels for 
his college — and his lady — as a 
sprinter, putting the usual number 
of typical Brown effects into his 
athletic efforts. 


“T,oeal Boy Makes Good,” which is 
based on a play by J. C. and Elliott 
Nugent was directed by Mervyn Le 
Roy. Among the supporting 
cast are many favorites including 
Dorothy Lee, Edward Woods, Ruth 
Hall, Wade Boteler, Edward J. 
Nugent, William Burress and John 
Harrington. 


Mr. Brown’s big local following 
will be agreeably surprised by the 
human quality of “Local Boy Makes 
Good” — which does not depend on 
slapstick for its appeal. Joe pro- 
vides the laughs—but in a different 
way. It’s his best picture to date, 
he declares. 


“Local Boy Makes 
Good” Draws Crowds 


To Strand Theatre 


(Current—Plant Third Day) 


This is a grand and glorious week 
at the Theatre where Joe 
E. Brown is appearing in his latest 
First National comedy drama, “Local 
Boy. Makes Good.” 


Sympathetic laughter follows the 
timid college boy as he tries to 
make good as a track man and a 
great lover. Brown is ably aided in 


his hilarious adventures by Dorothy 
Lee, one of the cleverest comediennes 
of the day—Ruth Hall, Eddie Nugent, 
Edward Woods, Wade Boteler, Wil- 


liam Burress, John Harrington and 


many others. Mervyn LeRoy di- 


rected the picture, which is based 
on a play by J. C. and Elliott 
Nugent. 


In “Local Boy Makes Good” Joe 
Brown gets his laughs, not by his 
usual slapstick methods, but by the 
naturalness and humanity of his por- 
trayal. 


Last Two Showings Of 
Joe Brown Hit, Today 


(Current Reader) 


“Local Boy Makes Good,” latest 
First National starring vehicle for 
the beloved comic, Joe E. Brown, 
ends its successful local run today. 
Those who are in need of some good, 
old-fashioned, unadulterated laugh- 
ter to tone up their systems and 
make them forget what Andy ealls 
“the repression,” should make a trip 
CO The eR ea Theatre, before 
the day is over. Joe is at hig funni- 
est in a non-slapstick comedy of col- 
lege life. 


Junior League Member of Tas of Tampa, Florida, i is Prominently 
Cast in Support of Joe E. Brown in “Local Boy 
Makes Good” Now Showing at the Strand 


(Human Interest Story for No. 1 Paper) 


The success of Ruth Hall, now at the 


Theatre 


in support of Joe E. Brown in ‘‘Local Boy Makes Good,’’ his 
latest First National starring vehicle—brings up the interesting 
question of the chances young girls have to erash the gates 


of Hollywood. 


A girl of plain appearance and no talent can drum at Holly- 


wood studios forever and get no 
more than an occasional extra’s check 
of from five to seven dollars. A 
good looking girl has a slightly bet- 
ter chance. She may, after a cer- 
tain number of years, come to be 
recognized by directors as a depend- 
able dress type, and ag such get 
steady work around the _ various 
studios. Steady work, for a dress 
extra, means at least one day’s em- 
ployment a week, for which the pay 
is ten dollars. A really beautiful 
girl with talent and a fine figure for 
a bathing suit may get ahead in 
time, but she is the exception. 


Ruth Hall is the beautiful young 
Junior League girl from ‘Tampa, 
Florida, who was recently placed un- 
der contract by First National. She 
is one of the exceptions—but it took 
her more than a year to be an ex- 
ception. 


OPPORTUNITY KNOCKS 


When Director Henry King went 
to Florida some time ago to make 
the picture “Hell Harbor,” he was 
looking, primarily, for scenery. 
Pretty girls he took for granted 
since they can be found in any 
town. That is why he planned to 
do part of the casting in Tampa, 
leaving Hollywood with only the 
principal players. 

It was inevitable that Ruth Hall 
should find her way to the “Hell 
Harbor” lot. The prettiest girl in 
town can’t keep her light under a 
bushel, particularly when a motion 
picture company is in the offing. She 
played a small part. It set ambition 
burning—and she begged her par- 
ents to let her go to Hollywood. 


Ruth argued that the trip West 
might be considered as a part of her 
education and they finally consented. 
To make it she gave up her three 
remaining years of college. She ar- 
rived in Hollywood on April 23, 1930. 

It was months before Ruth got 
her first job—not in a studio, but on 
the stage—a little part as a show 
girl in a downtown theatre. No 
casting director saw her there. No 
studio called the manager to inquire 
the name of the little Southern 
beauty second from the right in the 
front row. Ruth finished her fort- 
night behind the footlights and went 
back to casting offices. 


BACK TO THE GRIND 


Finally a real chance came. One 
of the larger studios, seeking new 
talent, assigned one director to the 
quest. Casting office records were 
combed for the names of all girls 
known to have exceptional beauty. 
A elerk happened to remember Ruth 
Hall and she was invited in for a 
test. Nervous, and lacking prepara- 
tion for the ordeal, she failed miser- 
ably. That moment was a dark one 


A RAVING SENSATION! 


MAKES GOOD ; 


DOROTHY LEE 
RUTH HALE* 


with 


we 
NOW AT 


HOLLYWOOD 
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RUTH HALL, BEAUTIFUL SOUTHERN GIRL Mvese OF le Wie 
FINALLY WINS HOLLYWOOD CONTRACT, 
ADVISES OTHER GIRLS TO STAY AT HOME 


Is Packing "Em In Here 


Joe E. Brown, who is now at the 
Theatre in his latest First 


National starring vehicle, “Local 
Boy Makes Good,” is playing to 
packed houses. It is agreed that 
this picture is Joe’s funniest, al- 
though he does not resort to slap- 
stick methods to get his laughs, as 
in former films. Mr. Brown, a base- 
ball enthusiast, recently organized 
a semi-professional team in San 
Fernandino, California. He bought 
the lads their suits and regularly 
pays shortages in accounts. They 
are known as “Joe E. Brown’s Wild- 
cats.” 


Girls! Meet 
ing Pride 


Boy! Can he 
take it! 


JOE E. 


BROWN 


ditterent, new, sensational—At his comic best in 


LOCAL BOY 
MAKES GOOD 


with Dorothy Lee, Ruth Hall 


Edw. Woods, Eddie 


CIRCLE 


The Blush- 
Of Ohio! 


Nugent 


A FIRST 
NATIONAL & 
VITAPHONE HIT 
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but she went doggedly back to the 
casting offices. 


She knew she simply must make 
good. There were the friends in 
Florida to consider—her family—her 
own self respect. She got a little 
part as an extra in “Chances,” the 
First National picture. Her courage 
revived. With a spirit that marked 
her as a true daughter of the South 
she played the little part as if it 
were a great one. 

That glorified bit was the turning 
point of her career. Another small 
part in the First National picture, 
“Compromised,” was offered her— 
and then—she could searcely .believe 
it was not all a dream—the studio 
signed her to a long term contract. 


“STAY AT HOME!” 


“Tt would have been impossible 
for me to break into Hollywood with- 
out the financial backing of my 
family,” she says. “I am convinced 
that it is only by marvelous good 
fortune that I, or any other girl, can 
get ahead. Now, of course, I can 
see that it was worth it. A few 
months ago I was homesick—despair- 


ing I wouldn’t want to go through 
it again for anything. If any girl 
ever asks me what I think of her at- 
tempting to break into a motion pic- 
ture career—I’ll answer, ‘Stay at 
home,’ but in all probability she 
won't stay at home!” 

Joe E. Brown’s support also includes 
Dorothy Lee, who plays lead—Ed- 
ward Woods, Wade Boteler, William 


Burress, Edward J. Nugent and 
John Harrington. Mervyn Le Roy 
directed. 


Joe E. Brown Is Product 
Of The Good Old Circus 


(Advance Reader) 

Joe E. Brown is one of the few 
successful screen stars who hag come 
up from the ranks of circus pe 
formers. As a boy he was a men ¢ 
of the “Five Marvellous Ashtous” 
and traveled with them for several 
long, heartbreaking years. His lat- 
est First National picture, “Local 
Boy Makes Good,” comes to the 
Theatre next. 
Dorothy Lee plays feminine lead. 
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STARDOM CONFERRED ON JOE E. BROWN | Forty Varsity Athletes 
BY THE UNIVERSITY OF HARD KNOCKS 
Star of “Local Boy Makes Good,” First National Film| More than forty fledgling athletes 


Now At Strand, Was Traveling Acrobat At Nine 
And Object Of Boss’s Cruelty 


(Absorbing Human Interest Story fur No. 1 Paper) 


Joe E. Brown, who comes to the 
in his latest First National starring vehicle, ‘‘Local Boy Makes | Which opens 


a ee Theatre 


Good,’’ has a twelve-cylinder Cadillac, a home in Beverly Hills, 


a wife, three children, and a fine pic- 
ture contract. Here are a few 
of the little things Joe E. had to en- 
dure before he graduated from the 
University of Hard Knocks. 


CIRCUS AT NINE 


When Joe was nine years old he 
joined a cireus. A Mr. Ash, who 
had seen him do some amateur 
tumbling, begged Joe to join him as 
the star of The Five Wonderful Ash- 
tons. It was a hard thing to decide 
—the lure of being a circus per- 
former was great, yet nine is hardly 
the age to go bread-winning. 

But the circus lure won out, and 
then Mr. Ash seemed to be the nicest 
sort of employer anyone could want 
to have. Joe was given a railroad 
ticket—he was then living in Toledo, 
Ohio—and told to join the troupe at 
Topeka, Kansas. Joe did just that, 
he remembers it distinctly. When 
he got to the circus he introduced 
himself, was assigned his quarters, 
and invited to stand around and talk 
with the rest of the circus aristoc- 
racy, the acrobats. 

Joe stood and listened, swelling 
with righteous importanee. Then a 
loud voice yelled out. “Mr. Brown, 
Mr. Brown, is Mr. Brown about?” 
It was marvelous, a nine-year-old 
boy being paged as “Mister.” Joe 
turned, it was Mr. Ash paging him. 

“Here I am, sir,” said Joe proudly. 
Ash walked over and struck the boy 
right over the mouth, knocking him 
to the floor. “That’ll teach you not 
to answer to any name but Ashton.” 
Joe picked himself up and meekly 


isco 


Ba uy 


Two weeks later, before an audi- 
ence of what looked to Joe like 
twenty people in a small town whose 
name he doesn’t now remember, the 
eatecher of the acrobatic act missed 
him. Joe tumbled fifty feet down, 
into the net, breaking his jaw. If 
one doesn’t know how to fall in a 
net, and Joe did not, it is almost 
as dangerous as the ground. Some- 
times even more so, because if you 
land in a twisted position, by the 
time you’ve sunk to the limit of the 
net’s resilience and you are hurled 
baek, you may wrench all the ten- 
dons of a whole side, which practic- 
ally paralyzes one for life. In a fall 
bones are smashed but bones soon knit. 


TWO BEATINGS PER 


For four years he remained with 
gentle Mr. Ash, being beaten at least 
twice a week after which episodes 
he would write letters to his mother 
telling in detail what a wonderful 
time he was having, and how nice 
he was being treated, so she wouldn’t 
worry. Then from a friend he heard 
that a cireus in New York needed an 
acrobat, a vacancy having been created 
through the misfortune of someone 
who had been killed in the act. 

Joe left. Anything to be away 
from Mr. Ash. But after a week 
with the new ecireus, he remembers 
praying that he would wake up in 
the morning and be back with Ash. 
He was thirteen years old at that 
time. 

It may be interesting to know that 
Joe, as the star of the featured act 
of the cireus which was one of the 
most important in the _ country, 
started in at $1.50 per week. At the 
end of the four years, however, hav- 
ing proved his worth, he received $7 
per week, 

Joe finally deserted show business 
and went home to his folks. 

Waiting for him were a number 
of tender missives from his good 
friend, Mr. Ash, who it seemed had 
turned over a new leaf. If Joe would 
only return to the cireus, he’d be 
treated differently, with the respect 
and dignity he deserved. Joe went! 

For a week all went well, and then 
Mr. Ash began his old tricks. One 
of his favorite bits of playfulness 
was to hit Joe with a broom handle 
across the shins —once across the 
nose, making it bleed for almost an 
hour. Joe was small for his age. He 
was thirteen but weighed only eighty 
pounds. 
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Carry On In Brown Hit 


(Advance Reader) 


from the University of Southern 
California earned their summer sav- 
ings during the making of various 
track scenes and sequences in Joe 
E. Brown’s latest First National pic- 


ture, “Local Boy Makes Good,” 
Aiea Sb these 
MOR thes 5 sake eek next 


“Local Boy Makes Good” 
Stars Joe E. As Athlete 


(Advance Reader) 


“Tocal Boy Makes Good,” the new- 
est Joe E. Brown comedy for First 
National which comes to the 
Theatre next, is the sixth 
athletic comedy the star has made. 
He has appeared as every kind of an 


Joe E. Brown Seems 
Like Local Boy To 


Every Home Towner 


(Current—Plant Sixth Day) 
Joe E. Brown, now drawing crowds 
to the Theatre in “Loeal 
Boy Makes Good,” his latest First 


athlete except a baseball player, the|National starring vehicle, has be- 


branch of sport in which he is really 
best. 


eee 


Directed by Mervyn LeRoy 


A 


FUNNY ? 


— ee S 
FIRST ACRO 


SS THE 
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Himself — 


Fast? Nothing can catch him! 
Breaks all laugh records! 


GOOD? Boy — He’s PERFECT! 


LOCAL BOY 
MAKES GOOD 


with 


DOROTHY LEE 
Ruth Hall, Eddie Nugent 


A FIRST NATIONAL & VITAPHONE HIT 
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HOSPITAL SEVEN WEEKS 


One day, as was inevitable the 
blowoff came. Joe faced Mr. Ash in 
the dressing room, picked up a lamp, 
and said, “If you hit me again Ill 
let this go.” Mr. Ash said, “If you 
don’t get your stunt right next show 
Tl let you drop!” 

At the next show, Mr. Ash, who 
was the catcher, although not the one 
who missed him when Joe broke his 
jaw, went through the act properly 
almost to the end. Then the particu- 
lar stunt came, over which Joe had 
been beaten. Up he went into the 
air, a double somersault. 


Usually, for a double somersault, 
Joe kept his eyes closed. The reason 
was a good one. He had already 
gauged hig distance and leap, keep- 
ing his eyes open might only distract 
him. There was nothing he could do 
to help this particular stunt through 
to its end other than being caught. 
But this time, remembering Mr. 
Ash’s threat, he kept his eyes open. 

What he saw was Mr. Ash turning 
around and walking away—with Joe 
spinning in the air. Joe was in the 
hospital seven weeks with a broken 
leg and minor internal injuries. 


Even now, in rainy weather, and Young Man Goes ‘East’ To 


when he strains himself, it pains. 

In “Local Boy Makes Good,” his 
latest picture, he runs in a relay 
race. During one of the scenes, not 
shown on the screen, he collapsed 
while running. All he remembered. 
he said when he revived, was a hor- 
rible shooting pain shooting up his 
leg. Mr. Ash flashed through his 
mind——-and then—a blank. He had 
fainted. 

Supporting Joe E Brown in “Local 
Boy Makes Good” are Dorothy Lee, 
who plays lead; Ruth Hall, Edward 
Woods, Wade Boteler, William Bur- 
ress, Edward J. Nugent, John Har- 
rington and others. Mervyn Le Roy 
directed. 


Two Famous Sprinters Are 
Supporting Joe E. Brown 


(Advance Reader) 

Two of the world’s fastest human 
beings, Frank Wyckoff and Vie Wil- 
liams, appear in bit roles in Joe E. 
Brown’s latest First National ¢om- 


edy, “Local Boy Makes’ Good,” 
which opens ......... at tne 
PHORET GE aac 0s next. 


Enjoy Well-Earned Rest 


Mervyn Le Roy, the youthful di- 
rector of Joe E. Brown in “Local 
Boy Makes Good,” the First Na- 
tional comedy now at the ........ 
Theatre, immediately after the film- 
ing of the picture went with his 
wife, Edna Murphy, the screen 
favorite, to a resort in the Sierras 
(which really is East counting 
from Hollywood) for a rest. Le Roy 
has had an active winter and spring, 
including among hig _ directorial 
achievements the phenomenally suc- 
cessful “ittle Caesar,” “Broad 
Minded” and “Five Star Final.” 


Tampa Junior League Girl 
Prominent in Brown’s Hit 


A year and a half in Hollywood 
sufficed for Ruth Hall, a former 
Tampa, Florida, society girl, to make 
good in pictures. She plays a promi- 
nent role opposite Joe E. Brown in 
his latest First National comedy 
which opens at the 
Thentre 20.5. oe. 


come such an institution in every 
town, big and little—that his com- 
ing is hailed almost as if he were 
actually one of the local boys. 

Joe Brown has never been seen in 
just the type of comedy exemplified 
in “Local Boy Makes Good.” This 
picture, based on a very human play 
by J. C. and Elliott Nugent, does 
not depend on slapstick for its 
laughs—but on the ludicrous situa- 
tions which develop out of everyday 
happenings. Joe gets the laughs, 
but in a different way. 

He plays the part of a timid eol- 
lege student afflicted with an _ in- 
feriority complex—and a suppressed 
desire to be a devil with the ladies 
and a hero on the athletic field. If 
he wins, it is not without some of 
the most amusing complications that 
ever befell a fellowman. 

Featured in support are Dorothy 
Lee, Ruth Hall, Edward Woods, Ed- 
ward Nugent, Wade Boteler, Wil- 
liam Burress, John Harrington and 
many others. Mervyn LeRoy di- 
rected. 


DOROTHY LEE, SCREEN 
HIT, WAS MERELY 
MARJORIE MILSAP 


(Current Reader) 

Dorothy Lee, who plays lead for 
Joe E. Brown in “Local Boy Makes 
Good,” his latest First National 
starring vehicle, now at the....... 
Theatre, was originally not ealled 
Dorothy or Lee either. Her name 
was Marjorie Milsap, and because 
she liked John Held’s drawings of 
“Merely Marjorie,” she for a time 
decided she shorld be so billed. Be- 
ne TN ee 
weighing severid pounds under one 
hundred, Dorothy tells how her first 
theatrical employers, Fanchon and 
Marco, when she introduced herself 
pertly with “I’m Dorothy Lee!” re- 
plied in chorus, “Well, what of it!” 
Her captivating sauciness in the role 
of Julia in “Local Boy Makes Good” 
proves that there is more than lit- 
tleness of size and name in the per- 
sonality of Miss Dot Lee! 


Saucy Dorothy Lee Shines 
In Joe E. Brown Comedy 


(Advance Reader) 

Dorothy Lee, whose saucy profile 
is becoming more and more familiar 
in important roles in pictures, ap- 
pears in a prominent supporting role 
in “Local Boy Makes Good,” Joe E. 
Brown’s latest First National com- 
edy which opens at the 
Theatre 


Joe E. Brown Says He Ran 
Hundred Miles in Film 


(Advance Reader) 

Joe E. Brown has it figured out 
that he ran more than a hundred 
miles during the making of his lat- 
est Warner Bros. comedy, “Local Boy 
Makes Good,” the current attraction 
at the Theatre. This in 
spite of the fact that he strained a 
ligament during rehearsals and was 
spared all unnecessary’ racing 
through a part of the picture filming. 


FOR A GOOD 


LAFF! 


A FIRST NATIONAL HIT 


STRAND 
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JOE E. BROWN VOWS 
HE RAN ONE HUNDRED 
- MILES IN ONE FILM 


Joe E. Brown says that he 
ran more than a hundred miles 
during the making of his latest 
Warner Bros. feature picture, 
“Local Boy Makes Good,” which 


Joe sprinted over long 
stretches in California and 
Nebraska, rehearsing and filming 
this production. The Nebraska 
sequences were made during the 
National A.A.U. meet in Lincoln, 
the capital city of that state, 
where Joe acted as an un- 
expected added attraction. 


Although “Local Boy Makes 
Good,” is a comedy drama and 
not a farce comedy such as Joe 
E. Brown has generally played 
in talking pictures, it includes 
much sidesplitting comedy. 


Dorothy Lee, Ruth Hall, Eddie 
Woods and Edward Nugent are 


in the supporting cast of “‘Local 
Boy Makes Good.” 


Dainty Dorothy Lee 


Coming In Support 
Of Joe E. Brown 


(Advance—Plant 2 Days Before) 


Dorothy Lee, whose vivacious 
presence has been noted in several re- 
cent. films, comes: to. the =. 2.450. 4=. 
Theatre next in support 
of Joe E. Brown, in “Local Boy Makes 
Good,” his latest First National star- 
ring vehicle. 

Miss Lee, unable to erash the gates 
of filmdom in her native Hollywood, 
came to New York and won fame on 
the musical comedy stage and in 
films. The part of the pretty co-ed, 
Julia Winters in “Local Boy Makes 
Good,” gives fine opportunity 
~-ror the dispiay or-her unique and cap- 
tivating gift for comedy. 

“Tiocal Boy Makes Good” is not of 
the slapstick variety of entertain- 
ment afforded by other pictures of 
Mr. Brown. He plays the part of 
a near-sighted and self-effacing col- 
lege student—who in the end is able 
to demonstrate his prowess with the 
ladies and on the athletic arena. The 
film is based on a very human com- 
edy by J. C. and Elliott Nugent, and 
directed by Mervyn LeRoy. 

Others in the cast are Ruth Hall, 
the Florida society girl who has made 
such a stir in the picture world— 
Edward Woods, Wade Boteler, Wil- 
liam Burress, Edward J. Nugent and 
John Harrington. 


Ruth Hall, Florida 
Society Girl, Gets 
Her First Big Part 


Coming To Strand In “Local 
Boy Makes Good,’ The 


Joe E. Brown Film 


(Advance—Plant 4 Days Before) 


When Joe E. Brown comes to the 
Theatre next in 
his newest First National comedy, 
“Local Boy Makes Good,” he will 
bring to the screen for the first time 
in a featured role a girl who arose 
from the ranks of the extras over- 
night. 

Ruth Hall, who plays the roman- 
tie role in this picture, is a Tampa, 
Florida, Junior League girl who 
went to Hollywood to cerash the 
movies, but who found only. extra 
work for over a year. 

She was game, however, and her 
big break came when she was given 
a bit in “Chances” with Douglas 
Fairbanks Jr. and in “Compromised”’ 
at First National Studios. Her work 
led to a screen test, and a long-term 
contract. 

“Local Boy Makes Good” is a gay 
college story based on a play by 
J.C. and Elliott Nugent. It was di- 
rected by Mervyn LeRoy. 

Dorothy Lee, Edward Woods, Wade 
Boteler, Edward J. Nugent, William 
Burress, John Harrington and many 
thers are included in the big cast. 


“LOCAL BOY MAKES GOOD,” STARRING 
JOE E. BROWN, PRESENTS FAVORITE 
IN A DIFFERENT BRAND OF COMEDY 


First Night Crowd At Strand Heartily Greet 
Comedian in First National Production 


Now At The Strand 


(Review Featuring the Story) 
Joe E. Brown is in town. Lovable, old, wide-mouthed Joe 
is delighting audiences at the Theatre—but not 
with the kind of exaggerated slapstick comedy that set ’em 
guffawing in his other pictures. ‘‘Local Boy Makes Good’? is 
based on a play by those masters of human characterization, 
J. C. and Elhott Nugent, which is a guarantee that the story 
is worth telling, and that the people in it are real folks. 
| Oe be piavs the partsotsone.) on 
Miller, a timid and _ near-sighted 
clerk in the bookstore of a college 
town—a man outwardly interested 
in botany—and inwardly occupied 
with contemplation of the fair sex. 
He has seen pictures of Julia 
Winters, a pretty co-ed of a distant 
college—and spends much time pen- 
ning love letters to her, in which 
he enlarges on his prowess as an 
athlete. He writes these passionate 
missives for the thrill of doing it, 
but never mails them. Someone else, 
John never knew who, did mail one 
of them—and he is horrified to re- 
ceive a reply from the lovely Julia, 
in which she says that she is com- 
ing to attend the track meet, and 
to witness his skill. 

About this time Marjorie Blake, 
an old school friend of Julia, comes 
to clerk in the store. She likes John 
Miller, understands his oddities and 
urges him to get a try-out for the 
field events, to make good his state- 
ments to Julia. He succeeds in get- 
ting on the lists. Julia arrives, all 
enthusiasm, saying that she is ac- 
companied by her affianced, Spike 
Hoyt, captain of the opposing team. 
Julia, a bug on psycho-analysis, tries 
to psycho-analyze John into cour- 
age, but without success. He enters 
the trials as a iaveljin-t? 


sat Cane U VY 


Co-Eilncation 


The enamored couple is none 
other than Joe E. Brown and Dor- 
othy Lee who are causing quite a 
bit of merriment these days at the 
Theatre in First 
National’s “‘Local Boy Makes Good.” 
Ruth Hall, Eddie Nugent and Ed- 
ward Woods assist in the fun 
making. Mervyn LeRoy directed. 
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at the start thrusts the javelin into 
the husky anatomy of Wally Pierce, 
speediest sprinter of the _ school. 
Wally pursues John on vengeance 
bent. The officials, seeing the speed 
made by the runners insist that the 
two must compete for the honor of 
the school. 


John hides in the store, believing 
that Wally means to beat him up. 
It remains for pretty Marjorie to 
devise ways and means to fill John 
with false courage and—but the up- 
roarious happenings which bring the 
story to its unexpected end—must 
-be seen to be properly appreciated. 

Joe E. is grand and glorious in 
his interpretation of the _ role. 
Dorothy Lee, the petite blonde, re- 
membered in “Rio Rita,” “Dixiana” 
and othr films is captivating as Julia 
—and her friend Marjorie is charm- 
ingly portrayed by Ruth Hall, the 
Florida girl who has made such a 
stir recently in the picture world. 
The college athletes, Spike and 
Wally are played by Edward Woods 
and Edward J. Nugent. Others in 
the strong cast are Wade Boteler, 
William Burress and John Harring- 
ton. The clever comedy is directed 
by that young wizard of the screen, 
Mervyn Le Roy. 

Youll root for Joe E. Brown as 
you never have before, after you 
have seen him in “Local Boy Makes 
Good.” 


Famous Sprinters Aid 


Joe E. Brown In His 
Latest Laugh Hit 


(Advance—Plant 5 Days Before) 


Some of the most famous sprinters 
in America are seen in “Local Boy 
Makes Good,” Joe E. Brown’s new- 
est First National comedy which 
comes to the Theatre 


Seenes at the last A.A.U. track 
and field championship meet at Lin- 
eoln, Neb., were made for this film, 
Brown and his company making the 
trip to that city from Hollywood es- 
pecially for this picture. 


Joe E. Brown, who has been a 
boxer, a wrestler, a baseball and a 
football player—both in real life 
and in pictures—is a track man in 
this latest laugh opus, being the 
dubious hero of the college track 
meet, who wins the relay race by a 
magnificent spurt of synthetic speed. 

“Local Boy Makes Good” was di- 
rected by Mervyn LeRoy and is 
from a play by J. ©. and Elliott 
Nugent. Aiding Brown in the fun- 
making are Dorothy Lee, Ruth Hall, 
Edward Woods, Eddie Nugent, Wade 
Boteler, William Burress, John Har- 


rington and many others. — BT 


JOE BROWN’S CONTRACT 
SUITS HIM TO A TEE 


Joe E. 


BROWN 


(Advance Reader) 


with 
Joe E. Brown’s new contract with DOROTHY LEE 
First National, for whom he makes Directed by 
MERVYN LEROY 


pictures exclusively now, is one of 
the most liberal ever given a screen 
star. His first picture under the 
new contract is “Local Boy Makes 
Good,” which comes to the 

Theatre 


NOW PLAYING 


A FIRST NATIONAL 
& VITAPHONE HIT 


Boy! Can 
He Take 


Don’t let the 
glasses fool 
you! 


Books were 


: his knowl- 
He’s not as lee ee 
wise as he ee Is 


thinks — As 
slow as he 
looks — Nor 
even as bash- 
ful as he 


feels! 


nail 
mms ® 


HE’S THE BLUSHING 
PRIDE OF THE CAMPUS 


LOCAL BOY 
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Adoublelaugh sensation—He’s 
two guys rolled into one! Twice 
as foolish—twice as fast and~—- 
funny as you ve ever seen him! 


LOCAL BOY 
MAKES GOOD 


with DOROTHY LEE 
Ruth Hall, Edw. Nugent 


Directed by 


MERVYN LE ROY 


CIRCLE 


A FIRST NATIONAL & VITAPHONE PICTURE 


Cut No.8 Cut 4oc Mat roc 


Joe E. Brown Is Official Varsity Students Do 
Football Mascot Of Pitt Ol d Hooky Stunt For 
(Current Reader) = 
Squint At Joe Brown 


Joe E. Brown, now at the 
Theatre in “Local Boy Makes Good” 
his latest First National starring 
vehicle, is official football mascot of 
the University of Pittsburgh. Though 
the noted eomie never went to col- 
lege, he was picked to bring the 
team luck because he was such an 
ardent rooter for Pitt two years ago 
when they went out to beat one of 
the Coast elevens. (In the interest 
of accuracy it must be recalled that 
Pitt lost by a score of something 
like 40-16, but they didn’t blame 
that on Joe E.) Brown is a close 
friend of many of the players and 
of Dr. John Sutherland (“Jock” to 
his friends), the coach of the eleven. 
Joe E. regretted his inability to ac- 
cept the invitation to the com- 
mencement exercises this year, on 
account of his filming of “Local Boy 
Makes Good.” 


(Current—Plant Fifth Day) 


Summer classes at the University 
of Southern California had an un- 
precedented number of tardy ar- 
rivals during the week that Joe E. 
Brown and company were occupying 
Bovard Field, within full view of the 
school, filming “Local Boy Makes 
Good,” the First National produc- 
tion now at the Theatre. 


Windows, fire escapes and stair- 
ways overlooking the field were 
crowded each day with students. A 
number of U.S.C. track men take 
part in the picture, either as bit 
players or atmosphere. 


All were anxious for a glimpse of 
good old Jojo—even as you or I 
would have been. 

Supporting Mr. Brown in “Local 
Boy Makes Good” are Dorothy Lee, 
Ruth Hall, Edward Woods, Edward 
Nugent, Wade Boteler, William Bur- 
ress, John Harrington and many 
others. The picture is based on a 
play by J. C. and Elliott: Nugent. 
Mervyn LeRoy directed. 


All Cactus Family Heirs 
Come To Aid of Joe E. 


(Advance Reader) 


To provide the proper botanical 
background for scenes in Joe EH. 
Brown’s latest Warner Bros. picture, 
“Local Boy Makes Good,” which 
QDCNA-3, 55 > ate AO ese ee 
Theatre, that studio purchaser 
thirty-five varieties of cactus fron 
Hollywood dealers for a _ desert 
garden equipment. 
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CHALK Ub. _ 


LE tl 
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OTHER BIG 


MOE Es 
_ « 


HIT 


IT SLOVE AT FIRST FRIGHT! |HOLLYWOOD’S MOST FAMOUS DOUBLE 
GETS THE THRILL OF HER LIFE AS 


SELF IN JOE E. BROWN COMEDY BIT 


nts 


He wants 
to fly! 


He wants 
to faint! 


But all he 
does is to 
take it and 
blush! 


And boy, 
CAN HE 
TAKE 
IT? 


the raving sensation — laffs! 


Laffs! Nothing but LAFFS! in 


LOCAL BOY 


MAK 


ES GOOD 


with 


PORO THY Ter 


Ruth Hall, Eddie Nugent 
Directed by MERVYN LEROY 


WARNER 


A FIRST NATIONAL & VITAPHONE PICTURE 
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Joe E. Brown Performs| EDWARD NUGENT IS 


Real Athletic Feats 
In His Coming Film 


(Advance—Plant 3 Days Before) 


Joe E. Brown, who has always had 
to hide his light under a bushel in 
pictures—so far as his real ability 
as an athlete was concerned, gets his 
innings in his new comedy, “Local 
Boy Makes Good,” which comes to 
Theatre 


next. 

In this play he wins a series of 
He 
was seen daily—morning, noon and 
night — trotting in the finest form 
from dressing room to stage and 
back again. 


Chauffeurs on the First National 
lot were warned to be on the lookout 


for the star who was liable to dash 
from unexpected places at most in- 
opportune times. 


track events strictly on merit. 


For actual track scenes in “Local 
Boy Makes Good” it was necessary 
that Brown make several fast laps 
completely about the Bovard Field 
at the University of Southern Cali- 
fornia, a feat which his lifelong 
training as a baseball player helps 
to make convincing. 


Mr. Brown’s support includes Dor- 
othy Lee, Ruth Hall, Edward Woods, 
Wade Boteler, William Burress, Ed- 
ward J. Nugent and John Harring- 
ton. The picture is based on a play 
by J. C. and Elliott Nugent. Mervyn 
LeRoy directed. 
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HERE IN SUPPORT 
OF JOE E. BROWN 


(Biography, Sept. 30, 1931) 


Edward Nugent, who plays the 
part of Wally Pierce, the college 
athlete in support of Joe E. Brown 
in “Local Boy Makes Good,” the 
First National picture now at the 
Soe oa es Theatre was born and 
educated in New York City. 

His father was a stage manager 
and Eddie started out by playing in 
his father’s company. 


Pictures fascinated him and to get 
into the game he took a laborer’s 
job on the M.G.M. lot. He was for 
a time a gag-man and then went 
back to acting. 

Pictures in which he has appeared 
include “The Bellamy Trial,” “The 
Duke Steps Out,” “Our Modern 
Maidens,” “Loose Ankles,” “Un- 
tamed,” “Girl of the Show,” “The 
Vagabond Lover,” “Young Sinners,” 
“Bright Lights,” “Remote Control,” 
“War Nurse,” “Night Nurse” and 
“Local Boy Makes Good.” 


Joe E. Brown Thriftily 


Saves His Spectacles 


(Advance Reader) 
Although the First National prop- 
erty department provided six pairs 
of thick-lensed glasses for Joe E. 
Brown’s use in his new picture, 


“Local Boy Makes Good,” which 
OPONSsee Sse ‘St theists see 
TGALRO = itess. cs next, Joe went 


through the entire picture without 
breaking a single pair. 


Olive Hatch, Professional 


Thrill-Hunter, Appears in 


“Local Boy Makes Good,” Joe’s Latest First 
National Hit, Now At The Strand Theatre 


(Human Interest Story for No. 2 Paper) 


Joe E. Brown, now at the 


Theatre in ‘‘Loeal 


Boy Makes Good,’’ his latest First National starring vehicle, is 
frankly thrilled by the exploits of Miss Olive Hatch, who is 
equally thrilled apparently by the chance to appear as herself 
‘“Miss Hatch’s record 


even in a bit in a Joe E. Brown comedy. 


is amazing,’’ says the star. 


“She once doubled for 
Garbo in a love scene on the bottom 
of the ocean. She won a swimming 
race for Norma Shearer in a picture 
called ‘The Waning Sex.’ She drove 
a motor boat at forty miles an hour 
straight up onto a sandy beach for 
Winnie Lightner and another time 
she played a death-defying water 
scene for Joan Crawford! 


“She is willing to risk her life at 
least once a week on any old stunt. 
She holds the championship for the 
one hundred yard swim in Southern 
California. She is captain of the 
Los Angeles Athletic Club’s women’s 
relay swimming team which has won 
the national championship. 


SWIMMING CURED HER 


“Perhaps the most surprising part 
of the whole thing is that Miss 
Hatch has much beauty as well as 
that indefinable quality known as 
screen personality. Beauty and dar- 
ing seldom go together as feminine 
qualities but the amazing Miss 
Hatch has both. 


“She was born in Canada” she 
tells me, “and was seareely able to 
keep from drowning during her first 
swimming attempts a little more 
than six years ago. A sickly child- 
hood led her to the swimming class 
for her health’s sake and since that 
tin ~- hasn’t been ill a day. 


“Three years ago she was so pro-| 


ficient that she was recommended to 
the Central Casting Bureau of Holly- 
wood as an expert swimmer who 
could double in pictures for difficult 
water scenes. One of her first as- 
signments was to be washed out of 
a great glass tank when an irate 
lover smashed the tank with a chair. 
It was a perilous assignment but she 
braved it through. It was one of 
the dramatic highlights of Billie 
Dove’s picture ‘The Man and the 
Moment.’ 


DAREDEVIL DIVER 


“Her courage and coolness win her 
many additional assignments. Al- 
though diving is not her specialty 
she made a fifty-foot dive in Lola 
Lane’s costume in ‘The Ivory Trail’ 
and then repeated it in a man’s cos- 
tume when the double hired for that 
purpose misjudged and landed splash- 
ily on his tummy and was tem- 
porarily knocked out. 


“Because of her beauty she is com- 
ing to be more and more in demand 
for these doubling roles. She looks 
a little like Billie Dove and a make- 
up artist can transform her into a 
passable copy of Garbo or Shearer 
or Rose Hobart when occasion de- 
mands. 


“Miss Hatch has had several nar- 
row escapes from gerious injury,” 
he says. “A premature release of 
twenty tons of water from a dump 
vat high above her, washed her over 
a ship’s rail and onto the concrete 
ocean below. Another time a high 
ocean-swell intervened between her 
and a motor launch under which she 
was supposed to dive, just at the 
wrong time. Quick thinking on her 
part and quick action on the part of 
the driver of the launch, saved her 
life. 


“It would seem that Miss Hatch’s 
life up to now had been exciting 
enough to satisfy anyone: But she 
is ever on the still hunt for more 
thrills. The one she wants just now 
is to appear on her own account in 
pictures, not as some famous star in 
the role of a well paid but never 
mentioned double. She gets more 
kick out of seeing herself as herself 
at seven dollars and a half a day in 
pictures. Sometimes she makes a 
hundred times that much for a dar- 
ing stunt in a picture but she says 
that neither money nor stunt gives 


Greta. 


THE RAVING 
SENSATION! 
any way you 
look at him! 


Joe E. — 
BROWN 


LOCAL BOY 
MAKES GOOD 


with 
DOROTHY LEE 
Ruth Hall 


Directed by 
MERVYN LEROY 
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her the thrill that the tiny bit role 
in my picture gave her. 


ATTENDS UNIVERSITY 


“Between her several exciting in- 
terludes Miss Hatch is completing 
her education at the University of 
California at Los Angeles. She has 
managed to pay her way for two 
years, with time out for swimming 
meets in Florida, New York, Hono- 
lulu and Long Beach, Calif. 

“Tt takes all kinds of people to 
make up the motion picture world. 
Olive Hatch is one with an appetite 
for thrills. It is an appetite not 
satisfied with love scenes under 
water with Nils Asther, nor thrill- 
ing sea rescues by Rod LaRocque, 
nor winning national championships 
in racing meets, nor even the pros- 
pect of taking part in the Olympic 
games in Los Angeles in 1932. 

“Her real thrill is a bit role with 
Joe E. Brown in ‘Local Boy Makes 
Good”—ean you imagine!” 

Supporting Joe E. Brown in “Local 
Boy Makes Good” are Dorothy Lee, 
who plays lead—Ruth Hall, Edward 
Woods, Wade Boteler, William Bur- 
ress, Edward J. Nugent and John 


SO THIS 


IS 
HOLLYWOOD 


Here Are The Items A Broadway 
Columnist Would Find If He 
Went News Hunting In The 
Movie Capital 


(Program Filler) 


Joe E. Brown’s baby is learning 
to walk. Her mother brings her to 
the set where he is making “Local 
Boy Makes Good” for First Na- 
tional almost every day to show 
him how she is progressing. By 
the time Brown gets home at night 
the baby is in bed, and she rises 
long after he is at the stud. Her 
name is Mary Elizabeth Ann, and 
she is just ten months old. In an- 
other year or so she'll be able to 
sing, “Father, Dear Father, Come 
Home With Me Now!” 


* * * 


Marian Marsh, recently seen in 
“Five Star Final” with Edward G. 
Robinson, has a family that is ten- 
nis-minded. All her brothers and 
sisters play, and her mother is an 
expert at the game. In sheer self 
defense, she is developing into a 
very fine player. “It’s easier to win 
on the courts than to try and win 
arguments afterwards,” she ex- 
plains. Ah there, Marian! 

* * * 


Bebe Daniels, who has just fin- 
ished “Honor Of The Family” for 
Warner Bros., is an author. She 
has sold a comedy to a famous pair 
of comedians, who will produce it 
as a short subject. She got real 
money for it, too. 

* * * 


George, Ernst and Dickie Moore, 
three young brothers in Hollywood, 
have been getting instructions in 
playing baseball. And they are paid 
for it! They got their training 
from Mike Donlin, who ought to 
know his baseball, and it was all 
done in the pictur- “The Star Wit- 
ness,” in which 

er ee 

William Powell, recently starred 
in Warner Bros. “Road to Singa- 
pore,” buys on an average of thirty 
suits a year. They are made by one 
tailor in Hollywood. 

* * * 


Loretta Young, whose latest pic- 
ture was Warner Bros. “The Rul- 
ing Voice” with Walter Huston, 
was born in Salt Lake City and has 
never been east of Denver. Her 
life ambition is to have time enough 
between pictures to go to New York 
City. 

* * 

Polly Walters, who played a tele- 
phone operator in “Five Star 
Final,” wants to work at a switch- 
board this summer, “just for fun.” 
If she has a little time off she may 
get her chance at the Warner Bros. 
private exchange. 

* * * 


After the pre-view of “Five Star 
Final” at the Forum theatre re- 
cently, a perfectly strange young 
lady threw her arms around Ed- 
ward G. Robinson and kissed him. 
Eddie, always gallant, didn’t even 


resist. 
* * * 


Francis Starr, who plays the 
mother in “Five Star Final” with 
Edward G. Robinson, says she is 
the most unusual woman in Holly- 
wood. She hasv’t gone blonde yet. 


JOE E. BROWN SCORNS 
IDEA OF DIETING 


(Current Reader) 


Dieting to Joe E. Brown, beloved 
comic of the screen and stage, now 
at the Theatre in “Local 
Boy Makes Good,” his latest First 
National starring vehicle, is a thing 
to laugh at. He says he eats as 
much ag he wants of what he wants 
whenever he wants it. The fact that 
Joe’s tummy never rebels is prob- 
ably due to the strenuous exercise 
he is foreed to take in his pictures 
and to his active participation in 
baseball and other outdoor sports. 
“Local Boy Makes Good” is Mr. 
Brown’s most excruciatingly funny 
picture, though he does not resort 
to slapstick as in former pictures. 


Harrington. Mervyn Le Roy directed.| to get his laughs. 


‘e featured. 


eT “ 


FOR DIRECTOR MERVYN LEROY! 


LAUGH-MAKER! 


Ahhhhh, if it isn’t Joe E. Brown, 
the big smile and howl man, him- 
self, as he appears in “Local Boy 
Makes Good,” the First National 
comedy current at the 
Theatre. It’s one of the laugh hits 
of the season. 
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Joe E. Brown Coming 
In Non-Slapstick 
Comedy Drama 


(Advance—Plant 6 Days Before) 


A grand and glorious treat is in 
store for patrons of the 
Theatre next, when Joe 
© Br wa, pesw-loveu comedian of 
_.< screen, comes in his latest First 
National picture, “Local Boy Makes 
Good.” 

Brown is a college student with 
an inferiority complex in this laugh 
opus. He later becomes the hero by 
unwittingly winning the track meet 
for his alma mater. There are ladies, 
of course. 

The story, based on the play by 
J. C. and Elliott Nugent, has plenty 
of amusing situations, and Brown 
is ably aided in his antics by Dor- 
othy Lee, Ruth Hall, Eddie Nugent, 
Edward Woods, Wade Boteler, Wil- 
liam Burress, John Harrington and 
many others. 

Joe E. Brown, always a favorite 
here, will be eagerly weleomed by 
his many admirers in this his latest 
and best picture—which is not of 
the slapstick variety but a comedy 
of real folks in believable situations. 


Joe Brown Dubs Accident 
“Getting His Leg Pulled” 


(Current Reader) 


Joe E. Brown, now at the ...... 
Theatre in “Local Boy Makes Good,” 
his latest First National starring 
vehicle, sustained a serious accident 
during his daily sprints in preparation 
for scenes in the film in the Los 
Angeles Coliseum, where the Olympic 
games will be held next year. In 
the relay race which is the exciting 
climax to “Local Boy Makes Good,” 
Joe E., an experienced athlete (no 
fooling) pulled a tendon in his leg. 
Though laid up for a short time, the 
noted comic referred to his injury 
as “just a case of having my leg 
pulled.” 


AL BOY ~ 
MAKES GOOD ~ 


RUTH HALL — EDDIE NUGENT | 
Directed by MERVYN LE ROY 


A First National & Vitaphone Hit 
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jmy chum, but I know I have never 


Jolly Joe E. Rivals 
His Friend Charlie 
In Kiddies’ Liking 


Millions of Youngsters Who 
Never Saw Chaplin Make 
Idol of Joe E. Brown 


(Short Feature) 


Joe E. Brown, star of “Local Boy 
Makes Good,” the First National pic- 
ture which comes to the 
Theatre next, may well 
be called the beloved ecomic—for the 
place he has secured in the hearts 
of the young and the young-hearted 
—is as secure as that of his friend, 
Charlie Chaplin. 


WHY JOE WINS 


The reasons are not hard to find. 
In the first place Joe is Funny— 
funnier than the Funnies the kids 
of all ages read first of all when the 
Sunday paper comes around. His 
fun is always honest, hard-hitting 
fun, without a trace of malice in it. 

While he is shown in a kidding 
light in many of his pictures, he is 
in reality a lover of sports and adept 
at many of them. He organized and 
backs a semi-professional team in 
the San Fernandino valley, known 
as “Joe E. Brown’s Wildeats.” Joe 
likes kids. He has three of his own, 
two half-grown lads, both in military 
school, and a toddler named Eliza- 
beth Ann. 

In his pictures Joe usually plays 
the underdog, and most of us like 
the underdog, and want to see him 
win out. These are some of the 
reasons why Joe is so universally 
popular with all kinds of people, big 
and little. 

Brown was famous for many years 
on the stage and in vaudeville, his 
most famous play being “Twinkle, 
Twinkle.” He essayed a couple of 
silent pictures, but did not care for 
the screen until the talkies came in. 

‘First National-Warner Bros. 
stantly recognized his genius as a 


comedian. He was signed for an im- 
portant role in “On With The 
Show,” the first all-natural-color 


talking picture, and scored an in- 
stant hit. 


WITH MARILYN MILLER 


Immediately he was given the lead- 
ing comedy role with Marilyn Mil- 
ler in “Sally,” which proved to be 
one of the greatest successes that 
ever has come to the screen. 

He was then teamed with Winnie 
Lightner in “Hold Everything,” the 
prize-fight farce in which Georges 
Carpentier also appeared. 

The success of this picture 
clinched his hold on stardom, and 
he was starred by First National in 
“Top Speed.” This fast moving com- 
edy, with a spectacular motorboat 
finish, proved one of the outstand- 
ing pictures of the year. 

“Going Wild” presented him as a 
flyer with equal success and in “Local 
Boy Makes Good” he is a college 
sprinter. 

The current picture is not slap- 
stick comedy, and though Joe E. 
gets as many laughs as ever, he goes 
about it in a different way. “Local 
Boy Makes Good” is based on a 
very human play by J. C. and Elliott 
Nugent. 

The cast includes Dorothy Lee, 
Ruth Hall, Edward Woods, Wade 
Boteler, William Burress, Edward J. 
Nugent and John Harrington. Mer- 
vyn Le Roy directed. 


Joe E. Hits Firewater 
At San Francisco Fire 


(Current Reader) 


Joe E. Brown, now at the ...... 
Theatre in “Local Boy Makes Good,” 
his latest First National starring 
vehicle, was the youthful member of 
a troupe of acrobats, and in San 
Francisco, during the great fire. 
When a store was to be dynamited 
the wreckers gave bystanders per- 
mission to take whatever they liked 
out of it. Joe and his pal took 
champagne and caviar, neither of 
which they had tasted before. “It 
wasn’t long,” says the noted comic, 
“before the fireman had to turn the 
hose on our heads. Can’t speak for 


wanted to taste of either ever s in 


in- 


Two Eddies Make Good In 


oe E. Brown’s Comedy 


INTIMATE STUDY OF JOE E. BROWN 


(Advance Reader) 

Edward Woods and Edward J. 
Nugent, two of the most promising 
young players in Hollywood, appear 
with Joe E. Brown in the First Na- 


(Clever Impressionistie Study for No. 1 Paper) 


Joe E. Brown, now at the Theatre in ‘‘Local 
Boy Makes Good,’’ his latest First National starring vehicle, 
tional picture, “Local Boy Makes| Was willing to talk—not overly anxious, but willing—he said 
Good,” which opens ............ at| he didn’t see why the interviewer picked on him when the world 
the Theatre next.| was So full of other folks. He is such a regular guy, Joe E., 


that you feel yow’ve known him all 
Beauty On The “Make”! , 


his life, after you’ve been with him 
for two minutes — gociable as the 
chaps you used to chin with around 
the red-bellied stove in the general 
store, back home.— 


Heck! His mouth isn’t as big as 
you think ... his face igs just an- 
other face .. a little out of the ordi- 
nary, but kind... he’s pretty stocky 
... bulges in unexpected places . . 
the muscles are the result of hig cir- 
cus training ... he’s wearing a track 
suit because this igs a scene from 
“Local Boy Makes Good,” and you 
can see the freckles on his gshoul- 
ders Joe’s been a boxer, a 
wrestler, and now he’s a runner... 


For cryin’ out loud, when will they 
actually make him a ball player, the 
only one of the sports he’s good at? 
... The New York Yankees signed 
him once... but kept him on the 
bench until his pants wore thin . 
he still thinks he’s a good ball player 

- . he igs second baseman on an 
amateur team in California, and also 
its backer... 


He Learned 


About Women 
From Books! 


But it takes a co-ed to coach him 
—And a kiss to start him off. 
He changes from a “Local” to 
a “Love Limited Express’! 


He’s just friendly enough but not 
too friendly, with the rest of the 
film colony ... doesn’t party much 

- . rumor has it that Joe is saving 
for a rainy day... he’s one of the 
few stars the stock market never 
touched . . . he says his Preferred 
Stock is Joe E. Brown Common. . 


As a matter of fact he makes more 
money in a month of touring in his 
own show, “Elmer, the Great” than 
he does in a month of film acting 
. . . but he likes the sereen ... he 
has a copy of all his appearances in 
KS 
Bank of America ... he hasn’t a 
secretary ...he won’t have one : 
his wife signs the household bills 


and is the boss in the house... 


Joe isn’t allowed to take more 
than one cup of coffee a day ... and 
no sweet dudads ... his favorite 
food is apple pie covered by a slab 
of American cheese ... he learned 
it in Boston... he has a cook stove 
in his dressing room, the only player 
on the lot who has... and he uses 
it if he has time ... an old joke in 
Hollywood is to say to a bootlegger: 
“Call up Joe Brown, he’ll buy a case” 

-- no one’s seen Joe take a drink 
Vets. 


a raving sensation—better and 
funnier than any you've ever 
seen or read about! 


LOCAL BOY 
MAKES GOOD 


with Dorothy Lee 
Ruth Hall, Edw. Nugent 
\) 


He is nervous around horses be- 
cause he onee saw a horrible acci- 
dent in the circus in which he worked 

.. yet in “Broadminded” he had to 
do a scene where he sits between a 
team of them on a crossbar... he 
finished the scenes in a nervous sweat 
that soaked his clothes right thru... 


Based on a play 
by J. C. and 
Elliott Nugent. 


Directed by 


MERVYN 
LEROY 


When he first came into promi- 
nence he wanted desperately to buy 
an expensive car but he was afraid 
people would say he was “taking it 
big” ... so while Supporting players 
came to the studio in Rolls’ and with 
liveried chauffeurs, Joe, the star, 
drove up in a shiny green Ford... 
now he has a green DuPont . 
thirty-five hundred dollars worth 

. and he still comes to the studio 
in the green Ford... recently he 
bought new tires for the Ford... 
thinks the car is good for two years 
VEG ices 

Joe is a Democrat ... hear him 
holler about polities ... whooie.. 
give him baseball, polities, and good 
food ... and he’s satisfied . . . has 
made up his mind he won’t open his 
mouth that wide in any more pic- 
tures ... enough is enough ... from 
now on, dramatic touches in his roles 
... Joe once identified himself in a 
bank by making that “waaaaaaa- 
hooo” noise ... he went on tour with 
“Kilmer, the Great” and couldn’t eat 
in a public restaurant because the 
crowd would get into the soup. . 
he thinks everything is swell . 
he’s a little different from the aver- 
age star... 


Supporting Joe E. Brown in “Local 
Boy Makes Good” are Dorothy Lee, 
who plays lead—Ruth Hall, Edward 
Woods, Wade Boteler, William Bur- 
ress, Edward J. Nugent, John Har- 
rington and others. Mervyn Le Roy 
directed. 


ORIENTAL 
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LAFFS, LUVV AND LIVELY 


JOE E. BROWN DESCRIBES WHAT HE 
CALLS THE WORLD’S ODDEST HOBBY 


(Interesting Human Interest Story) 


Joe E. Brown, now at the 


“This man Moyer,’ says Brown, 
“handled the properties for ‘Local 
Boy Makes Good.’ In the fittings 
of my college room in the film I no- 
ticed an unusual ash tray and in- 
quired about it. ‘That piece of mar- 
ble,’ drawled Moyer, ‘is centuries 
old. It was one of those contrap- 
tions used for holding rouge pots, 
they say. I bought it from a col- 
lector who found it on the site of 
ancient Carthage.’ 

“Moyer says that he accompanied 
Rex Ingram to Europe on two oce- 
casions, and while acting as prop- 
erty man for his companies there, 
picked up scores of valuable ob- 
jects. 

“While making ‘Scaramouche,’ he 
obtained from the great-great-grand- 
daughter of Danton of the French 
Revolution, the tricolor rosette which 
he wore, and which he threw to his 
wife as he went to the guilotine. 

“While at Monte Carlo he procured 
a $1000 chip, which was loaned to 
him until he could make a east of 
it. From it he made more than 
a thousand imitation chips, which 
were used in Richard Barthelmess’ 
starring vehicle ‘Son of the Gods.’ 
He also possesses some of the jour- 
nals issued at Monte Carlo which show 
how numbers come up on the wheels. 
These resemble an American racing 
form, and Moyer has used them in 
scenes of the famous gambling re- 
sort. 

“He owns a set of books, printed 
in French and dealing with the Am- 
erican Constitution. They were pub- 
lished in 1789 during the Reign of 
Terror in France, when the citizens 
were keenly interested in our form 
of governmnt. 

“He picked up an old English clock, 
dated 1694, in a London shop. It 
operates by water dripping on pad- 
dle wheels, and was used in ‘The 
Divine Lady,’ ‘Alexander Hamilton’ 
and other pictures. A paper used in 
‘Alexander Hamilton’ and owned by 
Moyer, is a land grant on parch- 
ment, signed by President Monroe 
in 1822. 

“An ancient flint blunderbuss, 
bought in Paris for one hundred 
frances, he later sold, he says, to 
Cecil B. DeMille. An old pair of 
dueling pistols Hungarian model, he 
bought and sold to a collector at a 
huge profit. He owns several rare 
old four-barreled pistols, which type 
gun was the forerunner of the 
modern six-shooter. 

“He still has the whip used by 
Valentino in ‘Four Horsemen’ and 
it frequently sees action on movie 
sets. 

“While filming ‘Mare Nostrum’ 
Moyer says he was arrested for tak- 
ing water from the ocean at Nice, 
to fillan aquarium. The government 
has a monopoly on salt, it seems, 
and allows no one to take water 
from the sea without a license. 

“Moyer tells me that during the 
making of the picture he got the 
letters of the notorious Mata Hari 
from the French archives, in order 
to copy her handwriting, for movie 
inserts. 

“Needing some parchment books 
while in Europe, he bought a lot of 
them at five cents a pound. 
was dated 1557, and all were rare, 
one being an account book written 
in longhand, covering the years from 
1601 to 1618. 

“During his travels in Europe, 
Asia and Africa, Moyer has collected 
newspapers, menus, telegraph blanks 
and every other thing that might 
possibly be used in motion picture 
making. He has French newspapers 
telling of the sinking of the Lusi- 
tania, English extras on the out- 
break of the World War, and menus 
from every prominent cafe in Paris 
and London. He has French war- 
rants of arrest, Spanish bull fight 
programs, Hungarian playbills, a 
ticket to the Vatican on the oe- 
casion of the canonization of two 
saints in 1925, and a east of the 
death mask of Robespierre. 

“He never knows when he will be 
called for any one of them, but he 


Page Ten 


One| 


PROGRAM 


READERS 


Joe E. 
Brown 
in 
“Local 
Boy 
Makes 
Good” 


S 


Cut No. 18 Cut 1s5c Mat 5c 


Dorothy 
Lee 


Cut No. 23 Cut15c Mat 5c 


has them all in his collection—the 
strangest on earth—and the only 
one of its kind, so far as I know!” 
Those featured with Joe E. Brown 
in “Local Boy Makes Good” are 
Dorothy Lee, who plays the lead— 
Ruth Hall, Edward Woods, Wade 
Boteler, William Burress, Edward J. 
Nugent, John Harrington and many 
others. Mervyn Le Roy directed. 


Brown May Be Common Name 


But Joe E. Is Not 


(Advance Reader) 

Joe E. Brown has succeeded in 
spite of one of the commonest of 
all American names, Joe Brown. The 
star comedian of stage and screen 
is seen next in a new First National 
comedy, “Local Boy Makes Good,” 
which opens at the 


Theatre in “Local 
Boy Makes Good,’’ his latest First National starring vehicle— 
during the filming of the picture became rather chummy with 
Ray Moyer, the Hollywood man whose hobby it is to scour the 
world in search of ‘‘properties’’ which may be used in pictures. 


Joe E. Gives You A 


Run For Your Money 


JOE BROWN TALKS 
SHOW BUSINESS 


In A Collegiate Film| PRO AND CON 


(Current—Plant Fourth Day) 


Everybody who thinks of Joe 
Brown comedy, thinks of the wide 
mouth, the exaggerated slapstick and 
the guffawing gag—and that is just 
where “Local Boy Makes Good,” the 
First National play in which he is 
now starring at the 
differs 
Browniana. 


Theatre, from all former 


It is based on a very human com- 
edy-drama by J. C. and _ Elliott 
Nugent, who both know how to in- 
vent a good story and to create un- 
derstandable human characters. 


Joe Brown forcefully demonstrates 
his ability to shine in the deeper 
sort of humor that grows out of 
everyday happenings. 

You’ll laugh at and like tremen- 
dously his John Miller—a _ near- 
sighted college student, afflicted 
with an inferiority complex and a 
suppressed desire to be a devil with 
the ladies and a hero on the ath- 
letic field. 

Featured in support of Joe E. are 
Dorothy Lee, Ruth Hall, Edward 
Woods, Edward J. Nugent, Wade 
Boteler, William Burress, John Har- 
rington and many others. Mervyn 
LeRoy directed. Don’t fail to laugh 
at and with—the new Joe Brown. 


National A.A.U. Games Are 
Background For Brown Hit 


(Advance Reader) 

The National A.A.U. games at Lin- 
eoln, Nebraska, furnished the back- 
ground for several sequences of Joe 
KE. Brown’s latest First National 
comedy, “Local Boy Makes Good,” 
which comes to the Thea- 
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Ruth Hall Glorifies The 


Junior League On Screen 


(Current Reader) 


Ruth Hall, the Tampa, Florida, 
society girl—and probably the only 
Junior Leaguer on the screen—ap- 
pears prominently in “Local Boy 
Makes Good,” the First National 
starring vehicle for Joe E. Brown, 
now showing at the Theatre. 
Miss Hall is one of the most promis- 
ing young players of the day and 
the producers are planning to de- 
velop her for society roles that lend 
the authentic Junior League touch 
to the pictures in which she appears. 


She delved into his uncon- 
scious mind -— bared his secret 
thoughts of love! And found 
he believed in Santa Claus! 


MAKES GOO 
with 2 


DOROTHY LEE 


Get acquaint- 
ed with the 
new King of 
K omics— 
He’s good to 
the last 
laugh! 


LOCAL BOY 
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Laugh! Laugh! It’s Laugh Week! 
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Directed by 
Mervyn 
(Five Star. 
Final) 
LEROY 


A FIRST NATIONAL & VITAPHONE HIT 


Cut No.5 Cut 4oc Mat roc 


Now At Strand Theatre In 
“Local Boy Makes Good,”’ 
The First National Hit 


(Feature) 


Joe E. Brown, star of “Local Boy 
Makes Good,” the First National pic- 
ture now at the Theatre 
sat in his dressing room at the studio 
during the lunch hour while a trainer 


gave him electrical treatments for] : 


the tendon he strained while run- 
ning with several well-known track 
men in an exciting sequence of 
“Local Boy Makes Good,” which is 
a comedy-drama of college life. 

The interviewer had been saying 
something about the compensation 
that comes with success, to which 
the beloved comic agreed, “But show 
business has drawbacks,” he said, 
“other than strained muscles or 
cracked domes. One of the principal 
ones is the fact that you hardly get 
acquainted with your family. You’re 
off for weeks at a time—and have 
to meet them all over when you get 
back. 

“We've been working day and 
night at this picture. When it’s fin- 
ished I am going for ten weeks of 
personal appearances at theatres 
over the country—Milwaukee, Cleve- 
land, Pittsburgh, Detroit, Philadel- 
phia, Boston—and I don’t know 
where all. It gets you some of those 
good old simoleons, and makes you 
more solid with your public—but at 
that, you’re away from your own 
folks—the only folks who really do 
care.” : 

CAN’T GO TO FIGHTS 

Brown, who is an expert ball- 
player, a skilled athlete and a rabid 
sports fan, gave the odd reason why 
he does not attend meets in Holly- 
wood. “it vegan by the crowd—eall- 
ing for me to get into the ring, and 
I did it a couple of times. Now they 
take it for granted that I’) do it, and 
it holds up the show. One night they 
had to turn out the lights to quiet 
the crowd. So now I stay away— 
but it gets my goat—do you won- 
der!” 


Brown’s treatment was finished 
and he stood up. He was wearing 
running shorts and a track shirt— 
and one glance showed why he had 
been so tremendously funny in bur- 
lesque sport events on stage and 
screen. He has broad shoulders and 
a magnificent chest, but his legs 
taper down like those of a dancer. 
The odd proportions of his body ac- 
centuate his comical antics in the 
ring or on the running track. 

In “Local Boy Makes Good” he 
plays the part of a_near-sighted 
clerk in a college bookstore who is 
supposedly interested only in his 
work and the study of botany—but 
whose secret ambition is to be a 
devil with the ladies and a giant 
among athletes. He is afflicted with 
an inferiority complex and one of 
his hidden outlets is to write passion- 
ate letters to a lady he has never 
seen, praising his own prowess on 
the field. These letters he never 
mails, though some wag does mail 
one—with astonishing results. 


HOW JOE KEEPS FIT 

The girl comes, tries to psycho- 
analyze him into courage, fails and 
it is up to another ‘charmer by 
means of deftly applied osculation 
and some rubbing alcohol slipped 
into his drinks—to make him believe 
that he can win in the track meet. 
Win he does—but not before he has 
set the audience rocking with his 
pathetic attempts to be what he is 
not. 

Running scenes of “Local Boy 
Makes Good” were made at track 
meets in the Los Angeles Stadium, 
where the Olympic games are to be 
played next year—and at the A.A.U. 
national track meet at Lincoln, Ne- 
braska. Brown does not resort to 
slapstick in these scenes, he runs 
and runs well against real compe- 
tition. 

“You can’t acquire real form over- 
night,” Brown explained, “but when 
you keep in training as I do with 
my baseball team and with other 
sports that I am forced to use in 


pictures, you naturally fall into form | 


sort in a very short time. 
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It takes a girl to start him 
—A kiss to ““make’’ him! 
He stops at nothing now! 


Joe E. 
BROWN 


running wild with no 
speed limit to fun---in 


LOCAL BOY 
MAKES GOOD 


with 


DOROTHY LEE 


Directed by 
MERVYN LEROY 


GOOD TO THE LAST LAFF! 


A First National & Vitaphone Hit 
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“I never have monotony in my 
pictures, that’s one good thing about 
them. I have played boxers, wrest- 
lers, jockeys, baseball and football 
players—and the casts have usually 
included real champions of these 
sports. It adds variety but at that, 
movie acting is real work—no mat- 
ter what anyone tells you!” 


BROWN’S TWO BOYS 


Joe E. Brown’s two sons are in 
wilitary school. Their ambition is 
to follow in dad’s footsteps so far 
as athletics go. They have no ambi- 
tion to be comedians. Both are 
handsome young huskies who think 
they have the greatest father in the 
world. “No acting for those lads 
if I have anything to say about it.” 
said Joe with finality. 

Those who support Joe Brown in 
“Local Boy Makes Good” are Dor- 
othy Lee, Ruth Hall, Edward Woods, 
Wade Boteler, William Burress, Ed 
ward J. Nugent and John Harring- 
ton. The picture is based on a play 
by J. C. Nugent and Elliott Nugent. 
Mervyn Le Roy directed This non- 
slapstick comedy-drama is Joe’s fin- 
est to date, presenting him in a new 
mode of fun-making. The laughs 
are aS many but he gets them in a 
different way. Don’t miss it. 


Young Wizard Of Screen 


Directs Joe E. Brown 


(Advance Reader) 


Mervyn Le Roy, who directed the 
latest Joe E. Brown comedy, “Local 
Boy Makes Good” for First National, 
has had several famous pictures to 
his credit in recent months. Among 
them are “Little Caesar” and “Five 
Star Final.” “oeal Boy Makes 
Good” comes to the 
Theatre 


SEE PAGES 2 AND 3 
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DOINGS-WOT A PICTURE! 


FATE SNATCHES BROADWAY STARDOM __ Dorothy Lee Gets Big Role Edward Woods 


FROM JOE E. BROWN TO DELIVER IT | 1c! Boy Makes Good 
LATER WITH HER PROFUSE APOLOGY 


Star Of “Local Boy Makes Good,” First National Film | P!#vs the leading feminine role 
Now At Strand, Delayed In Reaching Goal, Hour 
Before Play Opened, By Famous Equity Strike 


(Interesting Biographical Feature) 


Joe E. Brown, the beloved comic, now at the 


Theatre in ‘‘Local Boy Makes Good,’’ his latest First National 
starring vehicle, says that though he has taken a lot of punish- 
ment in quest of his ambition—beginning at the age of nine 
when he was a traveling acrobat at the mercy of a brutal em- 
ployer—his hardest knock came after he had attained what is 
fondly designated as the years of maturity. 


John Cort, Broadway producer of 
“Listen, Lester,” had -seen Joe’s 
work in a burlesque show, which is 
another story in itself, and asked him 
if he would eare to take the famous 
Hansford Wilson’s role in the road 
company. This was a _ wonderful 
break for Joe. It meant a starring 
role in a Broadway musical comedy. 
Of course the touring company 
wasn’t exactly Broadway but then 
~=even on the road, what a break 
for an ex-acrobat! 


“NO SHOW TONIGHT” 


Joe was given the part to memor- 
ize. He saw the show four or five 
times, and he had two rehearsals. 
Then it was a Friday afternoon— 
and how well actors remember that 
Black Friday! He received a call 
from Cort saying he had to take 
Wilson’s role for the evening show. 
Wilson had left, reason unknown, 
Joe would have to fill in. 

Seventh heaven! Joe said it was 
the eighth, at the very least. He 
was Made! Starring in a Broadway 
show! Two hours before curtain time 
Joe was already dressed, anxiously 
awaiting the curtain call. He waited 
and waited. When would the over- 
ture strike up? 

Finally it did! The overture be- 
gan. Abruptly ended! Struck up 
again. Halfway through it, the as- 
sistant MAN AMAT CAME 
~recnt~ = “ro0m. “Brown,” he said, 
“pyuity’s declared a strike. No 
show tonight.” It was the famous 
Actors’ Equity Strike of 1918 — 
which lasted all season. Think of 
Joe. 

The following season, however, he 
was in the show and was a hit. For 
the summer he thought he’d go into 
vaudeville, now that he was a big 
timer. He opened, with a girl whose 
name-he has chivalrously forgotten, 
in the U. S. Theatre, Hoboken, N. J. 
They played one afternoon perform- 
ance, and then the manager called 
for him. “Brown,” he said, “you’re 
all right, but the girl—nix! Get an- 
other and come back, maybe in a 
month or two. Sorry, old man, can’t 
use your act.” 


WHO WAS TERRIBLE? 

“Gosh,” said Joe to himself, 
“kicked off with one performance— 
after being a star—there’s some 
joke to that!” He pitied the girl. 
He walked to her dressing room to 
tell her, and just before he knocked 
on the door he heard the manager’s 
voice. The manager was telling her 
the same story he had told Joe, only 
that Joe was the terrible one! 

In “Twinkle, Twinkle,” his great- 
est Broadway hit, he re-broke the 
leg that had first smashed by falling 
in his acrobat days in Brooklyn, 
while preparing for Broadway. Try- 
ing desperately not to be cheated out 
of his opportunity, he devised a 
comedy routine with his cane and 
a funny walk that was really a neces- 
sary limp. 

The try-out continued and Joe was 
excellent, except that the dancing 
part was omitted. On the opening 
night in New York, however, Joe, 
drunk with courage said he would 
dance, too. He danced. He fainted. 
But critics said he was Broadway’s 
great comedian. 

These are but a few of the knocks 
he’s had. Some are really heart- 
breaking. He had to work in a fac- 
tory punching out tins with his wife 
ill at home—with no money for a 
doctor. 

He longed to go into pictures and 
took six screen tests but was turned 
down on all. In his first picture, 
“Crooks Can’t Win,” he was shot 
through the hand. In “Top Speed” 
he dived into an artificial lake with 
a concrete bottom and came up a 
~vreck, 


into _Joe’s} 


N tw. —— 
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AS THE ARTIST SEES HIM 


(Current Reader) 


Pert, pretty and graceful Dorothy 


in support of Joe E. Brown in “Local 
Boy Makes Good,” the First Na- 
tional film now showing at the 
Theatre. twinkled 
through many of the recent comedy 


“Miss Lee has 


vehicles of Wheeler and Woolsey. She 


is a native of Hollywood but won 
her stage fame on Broadway, and 
came back to her home town after 
unsuccessful efforts to crash movie 


gates. 


This artist surely must have taken a good look at Joe E. Brown, 


judging from the resultant likeness. 


Joe may be seen this week, funnier 


than ever, in First National’s “Local Boy Makes Good,” which was 


directed by Mervyn LeRoy. 


Supporting the star are Dorothy Lee and 


Ruth Hall, two comely misses who make things step pretty fast for the 


local boy. 
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IT’S A GREAT LIFE, IF— 


In “Broadminded,” on location at 
Arrowhead, he got a first degree sun- 
burn, but with two hundred actors 
at hotels, and eating three meals a 
day, he had to keep on his feet be- 
ing funny, while his back was on 
fire and he should have been in bed, 
on his tummy. Winnie Lightner, in 
“Hold Everything,” his big chance, 
knocked a bit of his backbone out 
of kelter, and he was almost taken 
out. 

There were more, and Joe says 
there are probably more coming. But 
it’s all part of a mighty interesting 
game, he says. 

He’s glad he went through it, he 
says, but, if it cost him his life— 
he wouldn’t let his children have the 
same experiences. It’s a_ great 
teacher, the school of hard knocks, 
but only after you’ve graduated. Joe 
has graduated. 

Featured in support of Joe E. 
Brown in “Local Boy Makes Good” 
are Dorothy Lee, who plays lead— 
Ruth Hall, Edward Woods, Wade 
Boteler, Edward J. Nugent, William 
Burress, John Harrington and many 
others. Mervyn Le Roy directed. 


Three Husky Kids Call 
Joe E. Brown “Daddy” 


(Advance Reader) 


Joe E. Brown, star of the First 
National comedy, “Local Boy Makes 
Good,” which opens ......... at the 
Theatre next, is 
the father of three children, two 
half-grown boys and a baby girl. 
He refuses to play any part in any 
picture which he would not want his 
children to see. 


Ruth Hall, Niece Of 


Blasco Ibanez, Is 
Here In Comedy 


(Biography, Sept. 30, 1931) 
Ruth Hall, now at the 
Theatre in support of Joe E. Brown 
in “Loeal Boy Makes Good,” the 
First National picture, is a niece of 


the great Spanish novelist, Blasco 
Ibanez, and her real name is Ruth 
Hall Ibanez. 


Miss Hall was born in Jackson- 
ville, Florida, but educated in 
Tampa. She became actively in- 
terested in the Little Theatre Move- 
ment there and is a member of the 
Tampa Junior League. 


She had finished high school and 
was in the midst of her first term 
in college when Henry King, in 
Tampa for the filming of “Hell 
Harbor,” asked for extra girls. 
Early the following morning, before 
anyone élse was on the set, along 
came Ruth. She secured a contract 
for the length of the picture. 


This adventure ended her college 
eareer. She was in Los Angeles a 
year ago as a member of the cast 
presenting the stage play, “Once in 
a Lifetime” when other chances to 
do bits in pictures presented them- 
selves. She appeared in small parts 
in “Chances” and “‘Compromised” 
when First National gave her a long 
term contract. Her first important 
role is Marjorie Blake, the fair co- 
ed in “Local Boy Makes Good.” 

Ruth Hall is five feet three inches 
tall, weighs one hundred and eight 
pounds and has dark hair and eyes. 


College Athlete In 


Joe Brown Comedy 


(Biography, Sept. 30, 1931) 
Edward Woods, who plays the role 
of Spike Hoyt, college athlete in 


}support of Joe E. Brown in “Local 


Boy Makes Good,” the First National 
picture now at the.:........Theatre, 
is a native of Los Angeles. He is 
a graduate of the Manual Arts High 
School there and of the University 
of Southern California. He went 
directly from college into dramatic 
work, touring with Kolb and Dill. 

His first work was with Edward 


Everett Horton in “The Nervous 
Wreck.” He also appeared in 
“Madame X,” “The Lady” and 


“Cradle Snatchers. He was in New 
York for almost four years appear- 
ing in juvenile roles in many plays 
among them being “House Party,” 
“Zeppelin,” “Speakeasy” and 
“Trapped.” 

His work in the Los Angeles stage 
production of “The Last Mile” 
caused such favorable comment that 
he was at once in demand for screen 
roles. His first part was with Greta 
Garbo in “Romance.” 

He has since appeared in “Mothers 
Cry,” “The Public Enemy” and 
“Local Boy Makes Good.” 


WADE BOTELER PLAYS 
TRAINER IN COMEDY 
OF JOE E. BROWN 


(Biography, Sept. 30, 1931) 

Wade Boteler, who plays the part 
of Doc the trainer of college athletes 
in support of Joe E. Brown, in 
“Local Boy Makes Good,” the First 
National picture now at the 
Theatre was born in Santa Ana, 
California and educated in Los 
Angeles. He had a long period of 
stage success before beginning his 
sereen career. 

Among his pictures are “Let ’Er 
Go Gallagher,” “Sporting Goods,” 
“Warming Up,” “A Woman Against 
the World,” “Life’s Like That,” 
“Close Harmony,” “The Crash,” 
“Big News,” “Navy Blues,” “The 
Toilers,” “Sin Flood” and “Penrod 
and Sam.” 

Mr. Boteler is six feet in height, 
weighs one hundred and eighty-five 
pounds and has red hair and blue 
eyes. 


Dorothy Lee Returns 
To Hollywood Home 
As Broadway Hit 


(Biography, Sept. 30, 1931) 

Dorothy Lee, who is featured in 
support of Joe E. Brown in “Local 
Boy Makes-Good,” the First National 
picture now at the......... Theatre, 
though born and educated in Los 
Angeles, and for a year a featured 
dancer with the Fanchon and Marco 
unit—was altogether unsuccessful in 
her attempts to crash the gates of 
Hollywood. 

She went to New York and shortly 
after secured the role of featured 
dancer in the Broadway stage 
production of “Hello Yourself.” 

Bert Glennon, the RKO director 
offered her a bit role in “Syncopa- 
tion” a part which developed into 
a prominent one as the picture 
progressed. This led to a contract 
and comedy roles in various Wheeler 
and Woolsey vehicles, including “Rio 
Rita,” “The Cuckoos,” “Dixiana,” 
“Half Shot at Sunrise,” and “Hook, 
Line and Sinker.” 

Miss Lee is petite, blonde and 
blue-eyed. She is four feet eleven 
inches tall and weighs ninety-six 
pounds. 


Joe E. Brown Successfully 


Tours The United States 


(Current Reader) 
Joe E. Brown, now at the 
Theatre in “Local Boy Makes Good,” 
his latest First National starring 
vehicle—is at present in the midst 
of a series of personal appearances in 
theatres of the big cities of the coun- 
try. Brown was recently seen in 
the Broadway show houses. On or 
off the screen the genial funster is 
proving that he is one of the most 
likable personages of the day. 


Plays | Holgate, Ohio Folks 


Say Of Joe, “Local 
Boy Makes Good” 


(Biography, Sept. 30, 1931) 

Joseph E. Brown now at the 
See se ane Theatre as the star of 
“Local Boy Makes Good,” a First 
National picture—was born in Hol- 
gate, Ohio. At the age of nine he 
became the youngest member of the 
Five Marvelous Ashtons, a troupe 
of aerial acrobats. He usually played 
through the summer and went back 
to his home in Toledo for school 
in the winter. 


The Ashtons were filling a vaude- 
ville engagement in San Francisco 
at the time of the earthquake of 
1907. The next season he worked 
for another manager. Then his leg 
was broken. He tried professional 
baseball, with St. Paul when he was 
seventeen, and then with the New 
York Yankees. 


More vaudeville bookings followed. 


Brown decided he wanted to be @ 
comedian and joined a New York 
burlesque show. He appeared in 
“Listen, Lester,’ “Jim Jam Jems,” 
“Greenwich Village Follies,” “Betty 
Lee,” “Captain Jinks” and “Twinkle, 
Twinkle.” While playing in the last 
named in Los Angeles, he entered 
the films. 

His pictures are: “Crooks Can’t 
Win,” “The Cireus Kid,” “Hit of the 
Show,” “On With the Show,” “Song 
of the West,” “Sally,” “Hold Every- 
thing,” “Maybe It’s Love,” “Lottery 
Bride,” Top Speed,” “Broad Minded,” 
“Going Wild” and “Local Boy Makes 
Good.” 

Mr. Brown is five feet, eight inches 
tall, weighs one hundred and forty- 
eight pounds and has brown hair and 
blue eyes. He is married and has 
three children. 


STRAND 


He tried to make 
good in the worst 
way---and succeeded! 


will make you laugh 
in your best way! 


Too good to 


a ie 


AL BOY 
MAKES GOOD 


with 


DOROTHY LEE 


Directed by 
MERVYN LEROY 


A FIRST NATIONAL & 


VITAPHONE PICTURE 
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DOROTHY 


LEE 


RUTH 


Two banners on this picture! One is 
a Joe E. Brown banner with a smart 
caricature of Joe featured, the other is 
a title banner which includes the star’s 
name, title, cast and a catchline. Both 
are made up in a brilliant variety of 
colors on weather-proof canvas, guar- 
anteed not to run. Size 20x30 inches. 
Price 50c each. Order direct from the 
manufacturer. 


COLLEGE PENNANTS 


Felt college pennants, size 12 by 30 
inches. Price $2.00 Per Dozen. 


Miniature size college pennants, size 
3 by 7 inches. Prices $9.00 per M, $4.75 
per 500. These can be used as throw- 
aways during special college night as ex- 
plained in detail on exploitation pages. 


Order direct from 


MORRIS LIBERMAN 


69 EIGHTH AVENUE, NEW YORK CITY 


Page Twelve 


Color Description of 
24-Sheet 


This poster reflects the peppy 
spirit of the picture and capi- 
talizes on the tremendous ap- 
peal of Joe E. Brown. The en- 
tire background is salmon color. 
Joe E. Brown lettered in yellow 
with blue outline. Title in white 
with maroon’ outline; cast 
maroon. Figure of Brown done 
effectively with hair brown and 
eyes black. Dorothy Lee has 
blonde hair, blue eyes—green 
hat and dress. Girl at right black 
hair, brown eyes—blue hat and 
dress. 


INSERT CARD 


COLORTONE EFFECT 
Make Your Screen Presentation 


Artistic and Colorful 


ATTRACTIVE EFFECT, elaborately 
colored, created especially for 


JOE k. BROWN 


in 


“LOCAL Boy MAKES GOoD” 
N116 


Made in two sizes, 4x5 and 314x4 for Breno- 
graph F-7 or any standard equipment. 
Colored positive alone will give excellent re- 
sults. Can also be used with uncolored nega- 
tive to obtain greater depth. 


PRICE‘ ' 


WINDOW CARD 


4x5—Colored positivg | nly $2.00 
—Set (positive and’ negative 3.00 

314 x4—Colored positive only. 1.50 
—Set (positive and negative ) 2.25 


Te 


Order by number direct ftom 


NATIONAL STUDIOS, ING.@. 


226 WEST 56th STREET, NEW YORK, N. Y. 


Be sure to specify size and send remittance with 
order, to avoid parcel post and C.O.D. charges. 


Sliding Scale Prices of Advertising Accessories 
 1LSHEETS INSERT CARDS 


1 to 25... Oe each 


Over 25 __.._ 83 6e each HERALDS 
6-SHEETS iM. to: SM a $3.00 per M 
Ete° 1023 3 ee 75¢ each Over: SMa 2 2.75 per M 
a ears seats Sort Tee Se ai PHOTOS 
Cn ceac ll x 14 Photos ____.______ 75c a set 
24-SHEETS (8 in set—colored) A 
Up 40: 20 $2.00 each 22 x 28 Photos____________ 80c a set ee nie 
Over 25 --<-----=---~--------- 1.75 each (2 in set—colored) Py: : DOROTHY L 
WINDOW CARDS =. 2><| “Sliid@n 2 a ee < Ni 


Se aa Press “Sheets ___.._-______ i meee 
Music Cuca 32 Sect 


These prices apply to U. S. only. 


Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


